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What's on your mind?

2008 - “Modus Operandi — The Quest for a
Different Way.”

Artisterium’s first thematic sought out new
methods of cultural orientation in a freshly post-
war Georgia.

2009 - “The Manifestation of Change and Inner
Experience.”

This personalised the quest of the previous year.
2010 - “Imagine the Future.”

We turned our attention to the future.

2011 — “Free Fall.”

Until disorientation returned again.

2012 -“The Protest that Never Ends”

Followed by an investigation into the nature of
protest.

2013 - “Am | You?”

Thence into the means of co-existing within
different beliefs.

2014 - “Houston, We have a Problem.”

On the dilemmas of conceptualising one specific
problem.

And now

2015 - “What's on your mind?”

This year Artisterium looks at the more subtle
nature of personal and social networking. ‘What’s
on your mind?’ is the question Facebook users
ask of themselves as they prepare to update
their status. The virtual walls of Facebook and
other social media now serve as a kind of gallery
space in which people ‘exhibit’ their lives. They
post what’s on their minds about politics, society,
gender, culture, and mingle it with their everyday
problems. At the same time they

share images, links and opinions with on the

same issues with many people they haven’t met.
Social networks are responsible for a new kind

of communication between friends and total
strangers, marked out by its ease and simplicity.
In 1929 the Hungarian writer Frigyes Karinthy
wrote a short story called ‘Chains’ first expounding
the now popular concept that only six degrees of
separation lie between any two human beings on
earth. But in today’s social networks the number
of degrees has shrunk dramatically.

This year Artisterium asks the artists to consider
“What’s on your mind?” setting the question very
deliberately in the context of the ‘real’ wall of

an exhibition space. But onto this old fashioned
reality, we ask them to investigate the modern
concepts of what is genuinely ‘real’ and what is
‘virtual’ in the rapidly evolving matrix of human
communication. It is really an investigation of the
‘today.’

Concerned with the same question of ‘what

is today,’ in 1994 the Georgian artist Niko
Tsetskhladze, presented an installation at

the British-Georgian exhibition ‘Silk Road.’ It
consisted of a series of mirrors composing the
sentence “What's on your mind today?” The
viewer was able to see his or her reflection in
the lettering. This year’s audience will be able to
experience a new version of the work, in a way
that illustrates how the old fashioned and modern
means of communication are in fact, an eternally
intermingling concept.

magda guruli
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06096690 gocmoghozo, 2015,
BoBomMOL 0BLHOOE0Y.

00(hg®bgho, bemEoomy®o 390, (930800 Y0wIL
898030mgbob obgbl A39bL 3bm3zMgdedy. A3gb 30dobgdm o
300030d90m 3g0L0Y30L, 0dg0emol, dMdOMYMOL godmhm3gdymo
BoMgdob o gbgdgLigdol omzamogMgdsadn. dmasnl

096030 dgbogo 30009G0m, gbobigMom, 3mmbodom,

3980L Lbgo bghzoLgdom. 330mbyEMdm PYodMog Lhohoob

0 3mbAHL 5390LdYJ30. Brmgo Bomgsbo d3memohn3n®os, Bmgo
3bm3z®mgd0bgnmo, 3ggmoMmyemo, dhMymo, bogobdobommgdmm
0y LEOYMOVE PBMM. v3 ym3gm039gd dgEzoeme A3gbo 3bmaztmgodol
®o®h30, B393900, cmggdLo3mbo, OTM300YdMMgdS ©T00690m1b,
Logbgd™MOb My JM3MgbgdMSb.

396596000 g33moxgho gb gmadhOmbyem
dmBymd0emm09g0mob A3960 YO MogEHMMO0m o dddol
0080096039 MGOZObMmm bm®dE0gmgds. gbgboo: dbgzgmmdY,
39bgoo, Ldgbo. 0BLHIMOEL “0bHg®mbyh omogdho3o” dbobogh
oR3960 Mg39bgemo dgmdo®mgmdol LogoMoypm dmadogzomb,
Lo3MEgL, LoOE vEVT0vbo ghdbmdol yzgmo mGgobmmo s
dmgmo Lbgymom 8930 o dmgdoymmdl hgmadmMbonhoymmo
30MHh0mYGm0 dGbydol o 033nmbgdolb Lodyomgdoom.

Alexander (Sandro) Antadze

The Internet Galaxy, 2015, light installation.
Photos by Lasha Giorgi Palavandishvili

The Internet, social media and television have a great
impact on our lives. Most of us fall asleep and wake up
while checking Facebook, our e-mails, missed calls or

SMS messages. We receive large amounts of messages
through Viber, various other messengers, WhatsApp, and
other services, like Google. We read a lot of articles and
posts on Facebook. Some of them are of political nature,
some concern everyday life, while some of them are friendly,
hostile, educational or totally nonsensical. All of this changed
the rhythm of our life, our habits and attitudes towards people,
objects and events.

So far all these happen because of our dealings with
electronic devises, with assistance from our senses of sight,
touch and hearing. “The Internet Galaxy”, reflects the possible
future of the interrelation. It is the imaginative space where
people will enter with their entire bodies and all their senses,
where human beings will travel via teleportation through
virtual channels and impulses.
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Lodoemmzgmmmb HGmowoEoymo Mgbzol sbmEosEed

39bdbaemg®o, 2015, 0bbhomogos, 60 39Go803ymo dogbho,
17.50 13, 3009 3'00“.

Lodo®mmzgmmm 30dMmo obhmMoobs s 39MmAHIGOL
943990600, Lowo 39M0d030L Bo®Imgds nd3gemgbo EOMoELL
06ygq00. JoOmym 396080306 gobloym®mgdom godmomhgaL
©3060b $yMemol IMo30mxghm3abgdy, Mo, mogzol dbMos,
dd00®mm 3033063800 3903069mM00L Yd39emal HMOEOENgdIMSb.
bomby®o 39030300 HMOEOE0gd0 gobLognmMgdom
30000900 39-19 Loy3ybado, HmEs LogoOmzgmml
doemogdgdo 3960030330 BoMmdmgdol 36083b69cmm3060
39606900 bgde. 93 3gMomedo g3obLozymdmgdom
3m3PmoMmyemo ogm gmmob dm3odymo 39603030,

HmIgmog mMIgoobs o RgMOEM3560 goobyzghob
36035mx9MHMm369000 godmoMmAgms. mgobomzol gm®do
3960803006 BoMHIMgdS 3060330l 30GmOLoY. 93 HEOEOEdL
dbmmmE ghmo mgsbomo v3mdgemgdl. 3960d03mLIS
300M30 Hhohymodzomads 3mEbs byymoto Bobodtmgdolgob

d00mm. dobo dody0L, 3030Lo o ddol bodydgathgdo
Lodommzgmmmbo o dob ggotmggdl goMmgm vemLgdymo
0Moghmo IPdgydol 3memgdnodos Bomdmpgagbogmo.

,09830 mEobdo mobol odYdozgde XIX boy3yboeb Eo0bym.
393 0980L3V6 o dodYELEYD 3063 bgemMmdY O ML
800, Logd00bMdLL 30g3Mdgemgd. bodYdgatgdol dgdabolol
3bgem3dm30bgemmd Agdo Jogmodol 396Modo30bm3ol
H®O0E0YM MGOB3IbH0m, BMMHI0md O MO0 -
080mdb mbhogo.

807bgo3900 3000OM0 IPmHYMYmo 3993300MgMO0LS O
H®O030900Ld, 3MM0 Y30M39mgbow Lhoemobol Lobgeml
939300600900. Hohymod30emgdool mEobog ymzgmbmoydmoo
Lhogmobol 39603039em0 VoYLHOL dLMdNM ggBgddmomdl
00800090b. vemdom 080h™3, MMA Lhomobo ML Lot goobow

040gdo.

Ana Shanshiashvili

Georgian Heritage Crafts Association

Bestseller, 2015, installation, 60 ceramic busts,
17.50 cm, video 3'00"/loop.

Georgia is a country of rich history and cultural assets,
including the traditions of pottery, which go back to the hoary
past. Being amongst the ancient wine-making regions, the
country developed a variety of ceramic vessels from the very
ancient times. Traditions of folk ceramics were particularly
advanced during the 19th century, when different cities became
important hubs of ceramic production. Gori was amongst the
most developed centers, where distinctive glazed ceramic
tableware was produced. Today, this tradition is declining
and there is only one family that still maintains the practice.
The ceramist Giorgi Tatulashvili learned his skills from his
ancestors. His grandfather, father and brother were famous
craftsmen, whose works are displayed in different museums
throughout Georgia and abroad.

The master says: “my family started clay processing in the 19th
century. | gained my skills from my father and grandfather, and
pursued their path. My works are inspired by ornaments, colors
and shapes of traditional Gori Ceramics.”

Gori is most famous for being the birthplace of Stalin and
therefore, the Tatulashvili family produces hundreds of Stalin
cast busts every year. Today it is Stalin who sells the best.




9bo-gmgo 3m39Mo Anna-Lea Kopperi

30mb3900 o 30Uybgdo, 2014, dmbobogngmddy oxwydbgdymo Questions and Answers, 2014, participatory site-specific installation,
500g30em-b393030396M0 0bbHdMSES, Bogegdo, dmIghol dogo. tissue textiles, mohair wool. Installation View, Tbilisi History Museum,
06LEHOMOEN0L bgn, Mmdomobol obhm®oob ddgnde, s HobhgMoydo 7. Artisterium 7.
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bogyobggdn, 2013, hogmm, Bgmo,

Barbara Aslamazi

100X70 cm.

Traps, 2013, oil on canvas,
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dody3o 090030

b0y 0m@390m0 mJdgpo, 2012-2015,
L9006 ,cMMaMLo o Jommbo“, 46x30 LA.

BOHMaOOx00 “bobdmmom bohzob” bodbosl. dg
BOHMamoxg00lb y3gmedg 03mgbhn®d 3O mEgLL 30ygbgd.
3049690 dodHh03 gymb dohomo bzbmgmom, MmIgmmog
303960 MAb3IPMob bobgmmomoo 3bmdagmo. gb bhoemo
3MmEgLOL dgohoE0YMmo boboomob godm v30MAng. my
bb3go 30096M900Lbm30L godmLobyemgdol gowobomgdo Bodoo
Logotm, 308960 MOL3IYMOL 5 BymnEsb Modpgbodg boomo
40000900, Mo 3M0JH03nemom 603bo3l, MM MdL3YG
g39emo 08 dm3mgbol 30009mb 0ggdlb, Gog 03 dmdgbhdo
bgdo. gb Agdmzol 0bhyohonMo 3MmEgLbos, Mmegbog
33Mdbmd my Modgbo MM o bobomemgs bogo®mm o
MHmgm® 0mgdlb 308960 godmbobymgodol.

oM 30490690 BMAHMIMBLY o Jodoy® gdoLodsmozbgdemgodl,
Momo 300009030 LdoMH03g O BYbgdM3Md

390606mAYbmB. 530l godm yzgmo godmbobymgdo dbgddmoso
0036 900096(hg00m00 odYFo39d7m0, HMImgdoy bgdobdogm
LodBoMgYemmA3n dmodm3zgde, Jom dmMob m30bm, oMo o
Bygogmo.

LoLBoYMO PodMozo 30bo o ggdbdgMmdgbhob d9dga
0bygoo.

Mamuka Berika

New York’s Octet, 2012-2015,
from the series: Logos and Mythos, 46x30 cm.

Photography means “drawing with light” and I'm using the most
authentic process of making photographs. For that purpose, I'm
using a simple box with a tiny hole, which is known as Camera
Obscura. | chose this style because of the meditative nature

of the process. If other cameras take a second to capture the
image, Obscura can take anywhere from 5 minutes to several
hours, which practically means that Obscura makes a video of
all events that happen during that time. For me, it is an intuitive
process, on one hand it's about feeling how much time and
light are needed, and on the other it's about how the camera

is actually capturing the image. Then it's time to wait for the
miracle.

The most important aspect for me is to keep the shots simple
and natural, and this is why | use no Photoshop and chemical
developers. All images are processed with natural ingredients
that can be found in any kitchen. Wine, salt and water are some
of the ingredients | use.

After many trials and errors and with experience, miracles start
to happen.
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Less Odorless, 2015, 0bbhoamogos, ogMomo
BP0, 30bs, BeymMgbgbhymo gobomgde.

Bessa Katlelishvili

Less Odorless, 22015, installation,
cropped money, glass, fluorescent light.
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3960HmMo: 3063 dombg P30

Contemporary Art from Korea

Curated by Park Byoung Uk
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990 3o0ybgo

Jobobzo obpoboo, 2013,
30009m vb0dogoy, 3'25%

Eum Hayoung

Fantasia Ugly, 2013,
video animation, 3'25“.

B 4 ow
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mdyoemo, 2015,

396Hxm®m3obbo, 309m, 19'51”.

Kim Dohee

Howling, 2015,
performance, video, 19’51,
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0 996 by
Lim Eun Soo

8800, 2014, Bobdho 3O
Jomoemedg, 100x230 LA.

Passing, 2014, drawing on
Korean paper, 100x230 cm.

3800, 2015, boboho 3mGgnem
Jomoemedg, 200x100 LA.

Passing, 2015, drawing on
Korean paper, 200x100 cm.

23



24

Lmbg og bydo
06pggeo doenobo, 2015, BgGgymo
996035 domomeady, 116x120 b3.

Song Dae Sup

Mud Flat, 2015, mixed
media on paper, 116x120 cm.
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CopyPaste

980 godyboo

03009 gUbgemodznemo
00300 (306030
Bo3memB dooby®ody
306008 boomygndzomo
09Mb3oMm bobhHmbo
mmnm dgbggemoo

CopyPaste 01, (000030600 35X35X65-45X60X25), 2015, 0bLomoEo,
®od0d0M0b bdgbgdo.

CopyPaste-ob 36mygdho CopyPaste_01
(000008060,35X35X65-45X60X25) o¢ho®mgdl bod dodomoe
3meb: 3m300gd0bo o 9gdmbggzommdnl, 3nmbyMobo o
069000, 0bLyHMooLY O 06n3000b.

dmEgdymo 3Ghmydho domgdymos 86906030 BMEAgo0L
060nLMHOOM0dOE00L 39009800. LddMEMMME, 306MH39eMO0
gm®dd 0dgblb 033306 603bgdl, GmAgmmmo dgdzgmdoms ob
30939036900 ym39gememon®o Logbgool Gogl (GmgmMoEoy
000060, 3380, dmmo o ©.9.)

30096 960 ABgdY ©30sbol Mgommdsdo. 3hmydho
903036 ™M bogobl:

30639emo bob crop-copy-paste 0bbh®ndgbhom odydoaggdol
39009300, bmemm gohgbogmo bol dgdmbggzedo, copy-paste
0bLhMYIgbHoo godmygbgdymoe. CopyPaste_01-0b 3m30Mgdol
3GOmEgLo gobbbgoggdnmod guhgbdg®ma0wob dmymengdymo
3M3060900bg0b (booE Loy dobdobo gobbogmymoo,
Gmam®E YOM030(Hg00L BocmTmgdol 306390 bystm),
Lo dbmemme 0bEYbHGoYmo gmMIdgdo ny3bgd
™930(H0dnG0 doLmdMogo BomImgdolmaoal.

dgmMg Logobo &L gohgbomo g3o. ImEgdyemo BmEOIS
dogdynmod 09bgdtozo 9gdmbzgznmmdom. vdg3omo bogbol
00600LHE00mM0doE00L 3MMmEgLdo godoMgds bodl ylizody
3GOmEydhob 3mbi3g3hL.

CopyPaste

Tezi Gabunia

Ivane Ksnelashvili
David Tsanava
Nikoloz Maisuradze
Mariam Nadareishvili
Bernhard Sartor

Oto Shengelia

CopyPaste_01, (Plaster, 35X35X65-45X60X25), 2015, installation,
plaster objects.

he product of CopyPaste — CopyPaste_01 (plaster, 35X35X65-
45X60X25) - carries the following main codes: copying and
randomness, culture and nature, industry and the individual.
The work is a result of industrialization of natural forms, when
a primary form gains the signs that render it belonging to the
class of casual objects such as a cup, a spoon, a bottle etc.
The cyber language manifests itself in human reality. The
product includes two objects:

The first one is a result of processing a tree with crop-copy-
paste tools, and with the second one, which a broken rock,

a copy-paste tool was applied. The copying process of
CopyPaste_01 differs from the copying triggered by Gutenberg
(where the typing machine is considered to be the original
source of published duplication), where only industrial forms
were eligible for mass publishing.

The second object is a broken rock. The following form is
produced by a natural accident; therefore inserting this kind of
object into industrialization further emphasizes the concept of
the following work.
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A9do Loz, 2011-2013, mHmamoxgns, bbgowolbgs dmado.

1991 Bemob 26 0939309ML, bvdgmms 30380M0L PFomegLidy
Lodgmd doogmm goobyzghoemgdo dolo odmol dgbobgd.
0800 39009300, Lodgmmo 303d060L 15 MHgLidndemn3o,d0m
dmmob bogoMmzgmm3 EOdMY300909em0 vmdmAbs.

2013 Bgemo...bagoMm3gmm... sbogo MOMOY.

9L 060L 30639¢M0 MM, OMBIMMOE EON0OEL LBOdEMMO
3033060b dmenm Bemgddo o 3odoMEd EOIMY300gdgem
Lodo®mm3gemmadn. MomdY, MMBgmbor mMo boy3nbdol
3oboygo®mdgo, momod, HmIgmog 9dtdzol gomgdmb, Gowaod
0l 3000emmOL dom dg8my3oL.

0oM0d, MMIgemLog Mo30LYRgds by®L - bodznmo
003MY300090MMOD.
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Dina Oganova

My Place, 2011-2013, photographs, various sizes.

On December 26th, 1991 the Supreme Soviet Council of the
USSR made a decision regarding the dissolution of the USSR.
As a result, the Soviet Union’s 15 republics, including Georgia,
became independent.

2013... Georgia... A new generation.

This is the first generation born in the last years of the Soviet
Union, the generation that grew up in independent Georgia. It is
a generation on the crossroads of two centuries, a generation
fighting against the surroundings that try to limit it. It is a
generation seeking freedom and true independence.
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30096 g3gbo, 2011-15, md0gdho m&ad0bol ygymdo,
Lbgogobbgo dmads.

»30096 @yLo“ (gYbo - Jogmob Lobggbm MmGZEbmL bgmgbgo
06amoby®do) 3oM0dol ghmpozol dydgydds 2001 Bgemb
390033900. 9350 oM o306 8939bg o MmamM3
dboh30m3d o Joemds gnliheg 39MdgL ,dbmxmmoml
BoGH3MIMOd” 103030 GYhyMobhymo gdom goozedydesy.

“dogmdohmbo 36gB80ggbho”, “bogymy”, ,3ohoMdmmo” —
gt mdomo bggbol ,hH3d0mo* 39GL0JO0Y, Lowoy bobggdl
o bohyoEegdl 30A39690. mommgymo bgglo dbmemdomo
byemo o bbgymoo. 893939009 60838930900 0bgmozg
Lobomobm ygmgomoygm, GmamedEz Hdomo Lomodsdm . ghmo
Jomdohmbol Joemodznmds, GmagmadsE 9hmo, v35300b
H™H9000 gogmM3gdymo ,anLo* 890d0bs, gL dbgmo Hod
P0b®o: Bog3omb 9L bgemmgbgdol 6odydo ... 0y, oMo ?.”

09630L0 o dOMYTYBoLogob VdBOIdYMO ,aYLo“‘GoBMYmo
60873930600, HMBgemoE OHIMEZObYM S 30MHHYIMMYG
boggzomymL o3mEbegdL. baemol Lreho3a®o 9xadho,
MmBgemo 603739300 d303 MMZgdobol AoMAML Bgpodoml
90396909, ,a3bob* HommoLgd® ddmdMmo3z9d0L 06393L.

bgemom 3939000 60333936900 dgodemgds dmoEo3wgL
06 06 dmoEo3wgL bbgo mbOMdnm 3m33MbybhgdL. 309
3mMbg g LYb Jodmo ,g3nLob” 300390 3mmadizombgto
0gm, OmAgmass ,300300 300mMgo” dg0dobo. ,anLob*
Lbgocolbgy 30600b¢0 P339 M3b0dg 3memgdnodos.
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Dominique Fury

Cyborg Pussy, 2001-15, objects in a Plexiglas box, various sizes.

Cyborg Pussy was commissioned in 2001 by the Paris Museum
of Eroticism. | went straight to the point: | remade the famous
painting The Origin of the World, by Gustave Courbet, in a
playful and futuristic way, as a female artist.

| meant to give a sweet version of female sex with “Mrs
President”, “The Purse”, “The Bride , showing characters and
situations. Each sex is singular, mind and flesh. | tried to make
it fun, like a cuddly toy. The daughter of a woman who bought
one, with spines of acacia around it, told her mother: ‘I love this

piece of art... It is a nest, isn’'t it?.’

Made in fur and silk, the Pussy is a digital work as well, giving
life to non-organic and virtual love. The static effect of the hand
that caresses the Plexiglas frame’s surface, protecting the
artwork, causes the Pussy to ripple.

These hand-sewn artworks may or may not carry other
narrative components. Pierre Cornette de Saint Cyr was the
first Pussy collector with Virgin Cyborg. Several collections now
include one Pussy.

Cyborg pussy has initiated a cluster of works:
“ElectricLadyLandS”, “The aquarium of the seventh

continent Ill “, which belongs to this cluster, is now exhibited at
the Art Villa Garikula.

“Feeling the touch, but protected by their transparent cases,
the uncanny (unheimlich) partial objects revealed by Fury
keep some sense of modesty despite their symbolic offering.
Neither open nor closed, the displayed femininity keeps its
secret. No voyeur can exhaust it. Neither fetish nor Medusa
who fascinates and staggers the eye, these playful visions of
the plural feminine play on their colours and their materials to
give us a kick out of cock-and-bull stories. All cyber pussy’s
semi-organic and semi-synthetic variations imagined by Fury
shape just as many fanciful horizons to confuse our current
drifts. Sexual difference is growing into a light-hearted diversity
in front of us and the prohibition of touch induced by the
contraption of Plexiglas cases, where these postmodern ex
votos rest, stirs up yet another difference, a way of deferring,
postponing, exemplified by her goody-goody. Remote contact,
when the hand caresses the wall, literally electrifies the intimate
or rather estimate furs of these vulvae which contort us softly.”
From a text by an art critic, Claire Margat for Artpress.
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Elene Rakviashvili

Left on the screen, 2015, video installation, video 1'5".

“Midway in our life’s journey, | went astray
from the straight road and woke to find myself
alone in a dark wood. How shall | say

what wood that was! | never saw so drear,

so rank, so arduous a wilderness!

Its very memory gives a shape to fear.”

Dante Alighieri, The Divine Comedy
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Ldodo 3Gmgdho Guest Project

qgdLbm dodoz0Mm00bo Lexo Machavariani

oM hobho artist

389, 2012-15, gmHm 0BLAHOEIE0Y. Then Sun, 2012-15, photo installation.
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Jan Chudozilov

A journey through Tbilisi in summer '15, photo installation, various sizes.

Thematically, as well by the way of non-linear presentation, the
project named “A journey through Thbilisi in the summer of ‘“15” is a
rhizomatic series of photographs. | was asking myself how | could
document the diverse, contradictory, interconnected, simultaneous
and constantly altering existence of a city. Thus, | decided to
photograph thematically unrelated topics in specific parts of Thilisi
that | was interested in or drawn to during this summer. This also
reflects my observation that | made in many conversations with
people living in larger towns like Thbilisi about knowing their city.
They most often only know specific districts of their towns. If they
never had a particular reason to go to a specific part of their city,
they most likely have never been there.

The main topics are as follows: the Thbilisi flood in June and its
effect on society; spontaneous architecture; use of public space
at the Lisi Lake and the Tbilisi Reservoir; the transformation of
the land in-between the Varketili and Vazisubani districts because
of the private Chinese enterprise group Hualing; the revisiting

of places | was at 3 years ago and the examining of changes or
standstills. The connected cityscape photographs indicate the
topics’ specific geographical locations in the city and take the
viewer on a journey through Thbilisi.
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Jens Rauch

What we see, in the work of Jens Rausch, are ballpoint pen drawings
driven by magic, by seemingly autonomous hands, and virtually by
themselves, amorphous forms, so called doodles on Japanese ink
paper. Rausch lets him be led by the act of drawing and eventually
stops. Here, the artist restrains himself (...) from deciphering the
imagery’s information. Doodling is, at its core, a daily unobserved
incidental phenomenon. It is only afterwards when a further

artistic process takes place: the selection and assessment — the
presentation value is defined. The individual sheets are given names
like “Epicenter”, “The Ancestor”, “A Jellyfish of Soul Thoughts”, and
“God — ?”. Through the associative naming by the artist further
mystifications of the drawings occur.

Like skin, a paper web stretches as a layer over the wall and
individual drawing spots. Rausch burns holes on the “skin”, thus he
opens it, permits little glimpses beneath, focuses the scribbles. The
observer has to get closer to the art work to penetrate the views and
layers, to change directions, and to discover the concealed. Rausch
uses fire as a means of painting; the burnt traces are an important
part of the whole system of creation, installation, coverage, layering,
destruction and visualization. Layered for the observer.

Text: Prof. Claus Friede, Hamburg/Germany
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Konstantin Mindadze

Symbol 3 - equilibrium of earthly nature, 2015, the stills from video
sculpture, the part of the installation triptych “Lifeforms - Chapter one —
Equilibriums”.

Single channel 4k video sequence transferred for 2k projection, 9°00”.

Written and directed by Konstantin Mindadze
Performed by Nutsa Kukhianidze,

Edited by Gigi Palavandishvili

Konstantin Mindadze ©

The video is a visual representation of the saying “to read the
Bible upon a wolf”. At first glance, the androgynous catholic priest
reads the Bible upon a real wolf inside a cathedral. This seemingly

absurd situation responds to the metaphors of instinct and intellect.

The video stresses the main difference between faith and religion,
which in turn are differentiated by fragmentary knowledge and
incorrect interpretation. In some cases it may lead to inadequacy
and aggressive behavior.
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Laura Pardo

Babel Tower — Rehearsal No.3, 2015, public Intervention, Rijeka, Croatia.

In her practice she scrutinizes the condition of the everyday
through the artistic agency, exploring how the quotidian and

the non-spectacular, far from being superfluous, can give signs
of fundamental underlying issues. By working exhaustively

with collected material, engaging with people and places and
developing works that take the form of drawings, events, swaps
and paintings, Laura opens up new spaces for understanding
cultural and socio-economic changes. Some of her works look
at the aesthetics of the city and the graphic information found in
common printed matter to address issues of identity, localities and
authenticity in a so called globalized world.
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Living Room

“Living Room” is a contextual framework and situation of familiar-
ity which takes over one hall of Karvasala, the Thilisi State His-
tory Museum (c.1650). The exhibition transforms the space into a
temporary zone for artistic expression where three invited artists
from the United States develop and present their work, and
involve a local audience to participate in workshops and lectures.

Playing on modern day culture and connecting with deeply
anthropologic roots, the exhibition incorporates a few living room
items, such as a couch, carpet, lamp, and desk, all of which are
situated in the exhibition among the artworks. The format encour-
ages the audience to extend their dwelling time within the space
and sets up a forum for conversation, interaction, and knowledge
transference.

Tribes and nomads have moved and migrated throughout history,
continually and rapidly able to transform adverse environments
into temporary dwelling zones. Such is the case with contempo-
rary artists who are continually confronted with the white cube
and empty spaces to fill with their works. The question remains,
how do we as hyper-connected globalized culture make time

and space to involve with artworks, or any subjects, which may
require greater attention than exists outside of normal daily visual
and experiential capacities.

Whether it is a Georgian Supra (literally meaning table cloth),

the archeological evidence of shell middens at sites such as the
Blombos Cave of South Africa, or on-the-fly picnics as represent-
ed by Pieter Brueghel the Elder in his oil painting The Harvest-
ers, it’s clear that we are quickly able assimilate and transform
spaces. These are places from which art and culture continue to
evolve, and such is the theme of this years project “Living Room.”

Gabriel Adams
Venezia, 2015
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Gabriel Adams

Office of the Interior, 2015, installation,cartographic materials, maps,
photographs, artists notes, drawings, watercolors.

“Office of the Interior” is a research based work which dives into
the historic and cartographic identity of Georgia. The project takes
an objective and topographical survey of Georgia, uncovering how
it has evolved visually throughout time and offers an alternative
view into the consciousness and identity of the landscape. The
project originates with research and site visits to original materials
within the archives the Marciana Library of Venice, Italy, and the
National Archives of Georgia in Thilisi, and includes a collection of
additional sources from the web, private collections, and markets.

The artwork takes its form as an installation, referencing a
cartographer’s desk with a variety of collected documents
presented alongside a new series of drawings, composed of a mix
of transcriptions and watercolors. The work drafts a visual timeline
that incorporates the maps of cartographers such as the Venetian
monk Fra Mauro (1464) and the Georgian Prince Vakhushti of
Kartli (1696-1757), to the present day anonymous authors of
accessible satellite imagery as can be found on Google Maps.
The works elaborate on existing records of mark making, ink lines,
colors and washes, and accepts them as concrete statements in
the evolution of spatial awareness.

By focusing on the visual elements from source material the
project traverses literal and conceptual abstraction, in which the
plane of understanding moves from generalizations, myth and
religiosity, to the known representations we have today. Georgia
has transformed on paper from a series of marks and titles with
loosely defined borders and mountains into measured space. At
times these have been literal translations and at others purely
ideological and nationalistic, but no matter how the map is divided
the original works, and the work within this investigation, all show
a sense of self-awareness. The maps exist to define the world
around us, and thus act to define and locate the self.

The project poses such questions as: how capable are we to
know ourselves and each other? What do the maps reveal and
what perspective do they serve? Is the rational perspective of
photographic realism limiting?

3980l Gy3z0, 15/10/2015.
Google Maps Search, 15/10/2015.

https://www.google.it/maps/@42.0371246,
42.6526914,517020m/data=!3m1!1e3!5m1!1e4?hl=en

oob. 1688, 306Agbm 3mMmbommo, g3enmdylo,
3969300b 63. oM 3mBob gHM367eM0 d0dEOMMY3D.

¢.1688, Vincenzo Coronali Globo Terrestre,
Bibliotheca Nazionale Marciana, Venezia.

A3.6.00. 957, voem 0bAob®0o 30H0d vem-Joboenoz goem
Jodoemoz0, 0G0(HhobgmMOL 00OMOMMY3d, Mbrmbo,
300m3gdo> MS 23542 f 36a.

c.957 AD, Al Istakhri Kitab Al-Masalik Wal Mamalik, British
Library — London, Add. MS 23542 f 36a.

o0b. 1285, 39G903m@0b dods dybo (BLmxmom Y30, EIHOMO), 3ghgnmtdool
30090MHMmOb 3mmadEed, goghmnabgdymo bodggm.

¢.1285, Hereford Mappa Mundi (detail), Hereford Cathedral Collection, United Kingdom.

odb. 1450, 7o oyl dodo dyboon, (BLmBEom MY3d, PIHON), 39693006 63.
306 3mBob g m36em0 00OOMMY3D.

¢.1450, Fra Mauro Mappa Mundi (detail), Bibliotheca Nazionale Marciana, Venezia.
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3003 9LHOOMY30

8390930300 300¢m0l d9mdmgoo, 2015, dgoem-b39g3030396M0
0BLAHOMOBENY, 39MALbo, 9300, by, badmzgbo mdngdhgdo, dobo,
30009m, bb3oEoLbgs dmads.

“339em9do30L 3000mol dgmadgdn” dgMdgbo gdomal,
00LmbobY s mgehmb Lubdobob mgdol dobgznm dggdboemo
00080em-391300303960 0bLEHOEBENVY. 080 FMOgMbIdIYTMO
LOJOHMZgIMMbMOD Jmembgmol - mgMdmbL bubdobob g394bol,
dLbmEo®gdom. ob LogoMmmzgmmb 3mBoiool gobobogmogl
Hmgm®E bob 9mdmLogmgmbs o obdgmgmlt dmMob. ob
9bg00 LOZYHM Lobgemgdl, MdMBgdoE, MmamME noLmbo,
Bemgo0l gobdogmmdodn, Mggombdo dogmol s gogmgbol
9d9096 - RobgoL bobogob nmLgd Lhombodg, FMMmE dydLo
0 3eMo0396M 3nhnbody.

9L 0G0l 00LMBOL MO330EOLBZMYbOL ghmgbmo g3ndmeol
0eybH®OE0Y, LowsE 0oLMB 33gemgdodol 300mgdl

®ao3L, MmIemgdoy 99993 08 Lobhoz IgmIdgdoe
0m3m3960090000, MMAgdLoE M30mmb3g ¥boo
309930m03009b. 653y8930M0 dbg3g gbgdd godmmgbol mydoL.
“LoEbm3MIdgMMO WMObo” ¥MOL vEZn, buoE 300g0M
0003m®Td300L, MdMIgemoE3 33093900 Fomgob o 93GEgM9dL
3GMm3ogobeoob.

Mike Estabrook

Warriors of The Dragon Teeth, 2015, site-specific installation,
plastic sheeting, acrylic paint, wood, found objects, soil, video,
various sizes.

“Warriors of The Dragon Teeth” is a site-specific
installation themed around the taking of the Golden
Fleece by the Greek hero Jason. It is inspired by
Georgia’s historical association with the ancient country
Colchis, the home of the Golden Fleece. It is also an
exploration of Georgia’s position as a bridge between
east and west, and the iconic individuals who, like Jason,
have sought to power and influence from the region over
the years, from Ghengis Khan to Josef Stalin to George
W. Bush to Vladimir Putin.

Specifically, this is an illustration of an episode from
Jason’s adventures in which he plants dragon’s teeth
in the ground that then sprout into fierce warriors which
he must overcome. It also explores the theme of the
exhibition by embodying the “living room* as a place in
which we consume the media that gives information,
spins myths and spouts propaganda.
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30000000 Foobo

b39B0 RGB-do mmb bobogerow, 2015, bodbophamm ¢mgbho, momm
182.88x182.88 L.

“LOEbM3MIOgM0 WMOboLbM30L” dboem boIYdgzoto 8939dgbo
- 390060l 0bLEHOEOENS Fbdoh3MYMo godmol godmygbgdom.
06LHOMOENS JMogmbydymos dgmdyg Abmgmom mdol
MHM0bImo LdM3OM 30TTBMOFom, OMBGELOE
3600030390 IMEgmoMmgdolb 3mhgbios o bomgmmo
096900 gooRbos. 308xmOg0 Mo30L MHmBg 3gdol Bmdol,
m®Iob, LoAJoGOL o FodoMmmymgdol dgbobgd dhHmob
3096 mM0gbhoEnol o30Mma30L gdbobyMgdmes. 83 Hodol
3009903030 PbotMggdmm gobs 30EGOmmMmIsHmMol
30dmambyonl dgdga.

A9d0 ,030cm0bAMAZMHIE0” 3900emal 0bLEHOOENYdOL
LY®0080, 03 bLHomob 308yBMWOFF0 3MOIMOOEOY
mmam9dL 3090™00690, 39860 3H0x3033m™, 30875mmY®
300mbobymgdsl, Gomo bodo gogyLze Loddmemmgdol
3094hma®mox07m o ©odo0bgMyem 3603369emmodL.
®00em0oLdo 5aNMMMIM030 3MEOIMMOE309d0L mmamgdo
300m30y49bg, oo dmMob, bLogommzgmml 6300bodg00L,
d0mo060L (ogy®o dmdLobyMgodol), Ideaco-b
(bLo339bgdMM) o dogmob (Lohgemgamadyboogom). gl
mmam9d0 3omo LedoMmHo30L o 30603omobhyMmo ool
300m d906mRd. 3049690 Bomgmb, eyMl o 363069
09690L. gbgbod dmEgmotgdol Edohgdomo igdgodo,
HmImgdog oldmgob gmadhMmmbyem Lobhgdgddo
(haem930800 o dMmbohm®gdo) godmoygbgds. obobo obgszg
doGomoo ggMmgdos 30870my® 330939080, 303-m9gmMo
0mbol bddoMobdome.

Vandana Jain

Study in RGB in Four Parts, 2015, artist tape on wall,
182.88x182.88 cm. each.

For “Living Room,” | am developing a new work in the
vein of my artist tape wall installations. These works are
inspired by the naval camouflage from the Second World
War that used graphic patterning and bright colors to
disorient the enemy about the size, shape, speed, and
direction of the vessel. This type of camouflage was
rendered useless in a few years with the invention of
sonar.

In my series of Dazzle wall installations, | have applied
this style of camouflage to corporate logos, creating
graphic visual compositions that highlight the pictographic
and design sensibilities behind the symbols. For Thbilisi,
| have been researching the logos of corporations that
operate locally, including Georgia Airlines (air travel),
Beeline (cellular service), Ideaco (construction), and
Magti (telecommunications). These logos were chosen
because of their simple and minimalist style. In keeping
with the theme, | have chosen to use Red, Blue, and
Green, the primaries of the additive color model and
the basis of how electronic systems of displays such as
televisions and monitors work, as the main colors of the
visual studies, set against a background of black and
white.
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dobgoom 0od300m0
1954-2012

JoGOm39mo dbo¢h3060. bbgoolbgoe
6emg0do dobo 6odydgzeagdo godmagboemo
0gm gghdoboodo, nbgmgmdo, ohomosdo,
93903960080, bmtgggoodo, dommhody,
LOEMObggMI0 o 93303(H9d0. dodd
00330em0b 653989360900 065bgdy 39MHdm
3mem9d3090d0 633-do, 003mboodo,
3903060000, ohogmoodo, bmMzganodo,
dommbodg, bogMmobzgmado o 93303¢hgdo.

Michael lashvili
1954-2012

Georgian artist, his works were exhibited
in Germany, Poland, Hungary, ltaly, Ja-
pan, Switzerland, Norway, Malta, France,
Egypt. Misha lashvili’s works are kept

in private collections in the USA, Japan,
Germany, ltaly, Norway, Malta, Egypt,
Estonia, Latvia, Ukraine, Turkey, Georgia
and Russia.

bo8odm®m, 2006, dgtgnemo (H9dbo3e, 74x99 ba.

Watermelon, 2006, mixed media, 74x99 cm.
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bo3zm 393bmodg Niko Tsetskhladze

o@H0bAH0L bds obdgnsdo, 1998, 309m, 1:40:19 A voice of an artist in mass media, 1998, video, 1:40:19
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3moem 0y3gbobo

3ol 309900 06 060ob, 2015, 3gHRMEBobL0, H0g3d, bmMzohno.

Agdo Ldydom dgmmpmemans Bomdmgdol obgmo 3G mEgLboo,
Gm3gemog 308bog 0bobogl 3ndngoE doMg3mmb Bogymomo
0030, 963gm o ImBoz30tm0 dgbodmgdemmdgdo, HmIgmgdoy
LOBM3EMOL JmGob LogMmEggdol ,do¢hgM0dmMYGMILLY,
130gdLoMgdIYEMOLL o HboEMBOL gbgde. od
300gm3oMgmdgd0L ,dohgeoomyMdmdol” 33emg30m, Agdo
6087393060 ALFgemmBL, my Hmgm® dmddnwgdgb obobo,
Hmgm®E 306mbol 3608369tmm3060 30009900 S HmaMM
306bobmdgh gdm3Gohoymo Lodmgomodm bmgmgdol
306Omdgob.

Paul Buchanan

There are no more war poets, 2015, performance, Rijeka Croatia

My working methodology is a process of production that
aims to continually reflect back upon itself, in order to
relate past, present and future possibilities that concern
the materiality, fixity and fluidity of spaces between
borders. Investigating the ‘materialisation’ of these
conditions, my work explores how they act as operative
edges of the law, and order the condition of democratic
urban life.
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Mo0dmbo bLythg3o0h

0JGmb 30608mbao, 2015, 0bbhomoEos, bbgoobbgs dmds.

“odmmb 3060dmbho” dgom-bdgEornan®o Ligm3hyomymo
0bLbHOOE0dY. Mbyem o dmgboem MgBobody o30gdnmo,
oLbhm®oob 3ndgndol Fmogzo6 POMOSBT0 gobmogLgdymo,
ddodg 3emobhdobob dogmo dgbobodbogoE 3MMgmmotgdl
Jdogo LogmEoL sG®JdohgdhGoLmb. bodydgzodmo LogmEol
60yobLgdL 0madl, HmIgmog bgemmgbgdol 6o3ydgzdol
0MHLYdMANL 30MHMBYOL ZoblodM3HmO3L. 98 M3dMLBdGoLom,
06LhomOEnd LogdmEob Bobomo o dolo gogtdgemgds bgde.
3mM0dmbhomyMo o 390 H039MmYM0 FOBIMOMYdom,
06LhomOE0S bogMmEgdo dbom Hadhmbozn® gemgdgbio
093939, 936900 Mo s®JohadHGY FME0OBMASL.

d96md080 odmbhog9dmo bobzobMhm wghomgdo dogbowob-
30G9m 9mdJohadhadye 3odmbobymgdsl §abob. Hmgmdg
6900, g39mo LObzobMm gemgdgbhgdn OGP0, ddob
Lob0bOOMBEIZME, O3hMMo godmxgbl dogml, Momog Aol
bgmm3b900L bobBoGmIMgdol LihohyLl ©b0ggdL. MmMogobomydo
®3Y6d300b o306m3300 dogmo bbgo gLMgHO3PE MoMgdYM9dOL
0dgbL. doygytgdemol 60bodg godmegbomo dmmgdmmzommo
oo 30mbgob bodbob §398 ©ygbgdl ol oM 39mo
©0603b7cmgdolo o 3603369 mALL.

Raimonda Sereikaité

Golden Horizontal, 2015, installation dimentions variable.

“Golden Horizontal” — is a site-specific sculptural
installation: hung on a thin and flexible rubber and placed
in the main hall of the history museum, the heavy plastic
pipe perfectly correlates with the interior architectural
space. The artwork accepts shadings of the space, which
determine the conditions of the artwork’s existence. At
this point, the installation becomes a part of the space,
its continuation. By extending space horizontally and
vertically, the installation turns into a new tectonic
element, complementing the architectural integrity.

Since it's inside the room, this engineering detail creates
an inside-out architectural image. Usually all engineering
elements are covered to be invisible, but contrary to
that, the author displays the pipe, thus granting it the
status of an artwork. By losing its original function, the
object gains another — aesthetic value. In the presence
of the viewer, the gold-plated pipe is questioning its own
purpose and value.
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Logym Hoodohody

3Mmgdhob LobgmBmgde ,3060389“ 1971 Bgemb 89690y,
LOdZMMO PMHMOL (3B6Md0E BgbmdsL 33806 gds.

d9b6mdob 99d3L botmymBg gobmogbigdymo ogm Lbgowobbgo
LogmgdEbMzMgdm bogmgdol, g3gbloEdgemgdal, Losmgdol,
Lom3oM9qd0L, Looy3zgmotm BBOGT0L, Agdmebgdal,
d4od®mgd0Lo o LEABIMYYEML EObdEgLtgd0L 8g39mgdal
LY®30L9d0, ogm dbg39 LoEOTOBOL Logwmbo O
06000300099 yM0 39630. 996m05T0 bgemmbbgdo 3o¢om-
3othodmo $0by®9ddo IPdomdbgb, MHmImgdol moz30b0m0
bgemlobymgdom, d0d3gmo Joemgdol 3gmozohgdom o
I3b™YM0 YOO gd00b vdmEMmomo 3mmozgqgd0m 3dmboom
dmmhomymo.

36Ohmggdhdo bomgm hodohody 30603890006 V3030069070
900030069000 dmagmbgdgdL 9yMEbmOd o §dbol gbmodnl
00630800930y JOMbmemmgool, GmBgmboE Loddmmo
30300600 ©o8MOLMOL 393806070y Lb3d OLHMENYOMOD
9bOmoE BomImaz0a96L. LEGOGO 3MIgME0dMEBOENL O

90003000m goEommol gogdhm®gdol JO®M0gHMZOd339000,

Logm BHoodOHedg 9530gLoMOL (330cmgdeE FEamBOMmgMOSL,
Hm3gemoE 039300OMYMOE YB3 ITmInl dgmdotgmdos.

3060889, 2015, om 39996 y&0 x3oemdo, 40°00“.

Pirimze, 2015, documentary, 40°00“.

Sophia Tabatadze

The title of the project “Pirimze” is borrowed from the
eponymous building in Soviet Georgia, constructed in 1971.
On its six floors, this edifice housed the myriad forms of
production and repair services of shoes, watches, glasses,
jewelry, suitcases, belts and kitchen devices, as well as fine
tailoring and hair styling. The craftsmen sit in their booths
personalized with not only the tools of their respective
trades but also with various cutouts from glossy foreign
magazines and pinup model photos.

Through the project, Tabatadze creates a storyboard and
timeline of the building that includes many other stories
related to the dissolution of the Soviet Union. Fascinated
by the overlapping of rapid, extrinsic commercialization and
the tiredness among people, Tabatadze documents a state
of change that is also a state of no change.

Jobyo, 2015, OCI, 3mopho3godo,
Lodyndom bgmbobymgodo, 210x130x70 3.

Booth, 2015, chipboard, posters, working
tools, 210x130x70 cm.
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00doMm 0mEMmEm03300m0

39660l o 9ot ol modydydo, 22015, 0bhgtodhogmo

39Oxm®m3obbo o 0bLHOmOE0Y, bob 398900, BoM39M0, bob bobogmgdo,

03000, bob LoLBEMGo, HmaMgdo bbgosobbzs mdngdhgdom.

Bodydg306m0 bbgoolbgo Lobhgdedo 33mbmMmgdol

9oL o dob ggybgdombodmgdsl gbgds. 33mbotgdo
30300b0Mg Lo3ombood, HMAgemoE LoOmyom O dMY
063030930 mmd0m godmomAgay. ,dmmodady” gi3bmds
03080 69LgdL, GoE Mododol gobdogemmdsdo 33mboMmgool
06OLOL goggdol gadLobyMgds. 0l 3oMEYOYMOd goozgmmb
,09000930 bodoF0” AmLoggdoE 9b mm3zngyMo dgggol
dobomgdoc.

Tamar Botchorishvili

Henry’s and Eduard’s Games, 2015, interactive performance
and installation, wooden cubes, marker, pencil, wooden pieces,
acrylic, wooden scales, bags full of various objects.

The work touches on the issue of quotation in various
systems and the rules of its functioning.

Quotation is a very relevant, non-linear and complex
issue. The “Player” is offered to learn about the primary
rules of the game, as to contemplate the issue of
quotation. In the game, the player should be deciding
where to go next in order to achieve a successful or a
logical outcome.
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momo d9hn30d300m0,
Jgmo mMmEmbozndg

bopbzoemol 300600m60, 2015, 90a0em-b3gE0x03M0 0BLAHIMBEY,
3060mydY, boybro, Lbgoobbgs dmds.

HmEgboE 90030009030 MboEbM3MYdL - LddMaOEMYOS
Rodmyomdgdo onbygl, oas 30mm3b9d0L Lodmgomgdolmb
3093b™gd0bo o Fobmob EPo3doMmobdnmgdol 3GMmomgds.
LoBMgOEMIdoLom30L ymzgmm30l dbgemo Eobodemgso s
00bgd9em0d ©EOd00b0L goblbbgoggdymo v8Mo, sbowmo Lohyse,
o33 beogdd LEdMEOEMIONLY O 30O M3b69d0L Eadotmob3omgdol
308980. LoBmgoEMYdY oM3399MM0 EMETYo0m 3bm3OMAL. 3063
LAHIOIMHO3900L EPOOMM3g30L O bagMmm dB8MT0 (33cmoemgdgdol
dghobob 399300900, 0L ym3zgmm3zol bhogdohododmgdymos
LoBmgoEmgdol dbGm0ob.

LoBmgoEMgdoE 06003009d0L0800 Fgagde, MYI3O
LoBmgoEMgdodn 0bhgaMotmgdymo 0bngzngdolomagol dololgob
30M0yg30L 30330 godm®Agymo 3omm3byemo m30bgdgd0L
90080300 FIO oMM, 3980098 30 LogHmmEsE gofgde.
LOBMZOEMYOOLMOD EO30M0L3nMYdM ©ET0dbL ghmbgem donb
3hbggdo byMznmo 33tmo3 LddmaowMgdoL bobogmo gobgl,
©000gob BoMmAHmmo0l dodo 03yMmdUL.

domdLob 08G0m, 5030000l goysbmgdol 30dgdo 93mbmanyto
99U3emYOBHOE0vS. BOMOE, M3OL, MmMT budmaowmgds
39mbhnM0L Lobom, MGOEYDbO3L vTnbol JotM3zgemmo 0bbhodhgdl,
o33 ©0300060L bgzhmHo3yemo dgmdotgmdol dodgdoo.

L 9G0L 50030000L 3P HYM0m EOY3TOYMBOMGdTHMBOL
boggyd39emo. MM03g dgdmbggzo80 LodmgoEmady MgdMmgLoyemo
00 03MM3YD639t™M00 030000l FodoMmm. 30OM3byMmmdNL,
306939mGmadmmdol dgbo®mAnbgde bddmgomgdedo 3bmamgdobol
Bogdhogmo 39ndegdgmos.

LEMMYE LOBdMBOEMYOOLMOD O30MoL30MgdYM dsTnsbgdn

0039396 39mbudyem Hg3memyEngol o gobzomo®mgdol. vsdosbo
LodoMAH™3980 06g4gdL HdGOM3b69d0L.

Tata Metivishuvili,
Keti Orjonikidze

The Hall of Shame, 2015, site-specific installation, light, sounds, various
sizes.

When people started living together, societies began, and the
problem of alienation and confrontation with others manifested
itself. For society it is always difficult to overcome and understand
a different view or a new attitude. It results in conflict between the
society and an individual. Society lives in dogmatic limits. Violation
of stereotypes and attempts to change common sense puts a
stigma on a person.

Society was always composed of individuals, but the fear of
isolation prevented the realization of personal qualities at first, later
on getting halted altogether. As he/she feels fierce loneliness, the
person who has been confronting society, for once in their life have
a desire to become part of that society again.
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13600060 M030L7BMYoOY:
8300d0Mmymo 3mbgdo

2009 6emob dg3mamadodg Azgbo 3Gmagdho o330 - P3Mo0bd $96

o6 3m333000600”,

(80330 - 9006306030 LO33000MOM FOMEOE3ENOMO Joemgool
LYo P3G Bommemgoodn) P3Monbob gHM3bym 0gol
9dm3b90meo o LE3MYBNEIBHM dMHAY3BxOELOL gooblbo.

03 6gomb A396 0oby3m30R0 v30GmR0 .

30306 39MohmGym Haduhdo o3bgMy: “93Mo0bol bymo
®030L7%3mad0lL byemos. doybgozo 0doby, my G®Igm 9body
LOYIGMOEDBYL 06 GMBgem LobgmaBogmdo 3bmaMmdELYD,
A3960 dbohztgdo, gdotgodn, 369G gd0 O BommLmBMLYdo
LOY3N699g00L FobdoemBy MO30LWEMYOOL ©NEIdPHI6. gl
oMol Azgbo oML, A39b0 3PGmbg3zd o A3gbo F30M0. gb
306330bb30390L A39b GYPLIMOLOZED, GMIgELoE demogho
LobgEABogm 3MbHGMo LotMgdo o EbBZMIMbOgYD,
HmIgmog oagbocmo BgLgdom 3bmazmMOL. Mo30LBEo0L
969639h030 Bommzol bLododo s P3oLYboldggdmmes, Mowadb
06HO30MmbOMYG0 o LddgEOLEIGMY. 030 LogMHmbgl ydabol
00003960¢m B6gLgdL o 3MbHMMEOL EO30M330L 06393L. o3
009oL 39369090 39mobbadgdom, 89330dem0d o3°xOLMM
0 MEY00E 39mgMmm, 3ogMsed doLooby s bywgob goMgdy,

0030L3mMmad0L Mo306439homo 969Gm30d P3EO0boL 300093
9bmbgem 390y300L 90gyndgbhgdol Jomble o Ymobbdmydsdo.”

993b0 Bemol 3990093 09360 B3 db. Y3MO0bod godmootd
30093 96Om0, 535960 LoLbmoobo Ggzmemyi30o, A390
393900 dmmgm Lo3YMO® Mo3L, 3g8mdgemads doomgobs Azgbo
Hhatdohm®oo s dmgmo g39ybol domzobgde L. o3
00M003d3 bobd m3o, dLb3zg®m3emo o LdIMdEML bod3l0mo
3609369cmmdS dg03MHdbm.

A396 dgGygyem LEBYdHMI0 3E3bMEOMOM. dMO30L YmJ30aL,
®m3 gb ol 0M0L, o Abmgmomb EPOLOLGYmOLLL brgds.
dobo boboemgdo A39bL go®dgdm ho3zhn39dL o A3gb, Azgbo

99m30900, 058G 900 LOTPEOdME godgMomo 3bmaMmgdol HdGOTM

BoMAgbgdos. yggmobo dgAgMgdym LogmEgdo 30MLYdIMOM,
®obog momgmb 39393090 300093, 1339 M0mMJdob goggEebom
30U. 3o0doMmYmo d8GOM3b69d0, goddotymo ymao. A3z9b

30b0gobo 3300806 9m. bobogmgdow 308¢mydom, dogmoob 693G
39000 o gb 03 969M 0oL 330OMAB93L, MomoE 9OHMOE Ymxbo

96000 393demmm.

d39emo 396 3933060MAY6dL 9MHM00bMBOL, o6 dg3L
86093690mm0d0, My ModEgboE $3300696M0 o 39Mz0d ob.
330dbmdm, H™A dbomo og 0G0l, 3ogMmod 396 3bgozm. o6
39330600 (36mdob Pboto o doLdo, HmgmmE dMIgoo obg
393003500.

R3960 98G0 goddomymos. bobomgdo 396 gMHmwgde.

Hom3m bgogh MHgommdsl, Gmammiz bobbemgbob.
BoMOYmo Mo 6gd0LA0gH dgomL, BydoLdngH EOHMU,
gm3IWEEOIOMBL gL,

090603m3L o6 LBSAL, MY SGLYdMIL FoTMLOZOMO O
393000m00bo o LogMododol dobombgzo yzgmondmol
dmgzotgdo dgodemgdo.

d90yM0030L bgemmzbgdo ymazgmmazgol gmgmbgmol dgbobgd ogm,
803603 dbmo FMimbgmdo 8gLoddT0LMOS EPOZOMZS S ©99b
300ma30botg 080690 nOMdSE gogMe.

30mhgMo, ghobhglb dbgogLog, 3gho hanzomol domgdol
3000mdL, JBMm 3gho MebogMmdbmdolbm3zol, Moms dgdmmb
dobo Hhotgdd mo30Lbm30L o Lbggdolmaol.

3963963m bgogL 9ed00bm Lddysmgdl dgybodedmbs o
©0306MzymU.

BoboMmgzo dgmdg dbodagl ogm, oo bbom, o dbemo
308mJd3930L 3000emmAL, 0l M3 A396i3 og30bobmML
30dmbogoemo.

dommbydemzo dngmo 3bmamgde EOmMoL ©obgdolb s ghm
Bpm380 oLbhmGoob 330mgdoEMBOL PYrtgdl. doybgogow vdoby,
0Mo 3g3mboos, mEgLdg dbemmb ymgomogm Hgommmdslbmaeb,
HmIgoE Jomomn30m mbgmod o 3Boos goboogdmac.

BMOz896¢ho300 063930 30O OYZ9m OdBYMmMMBL, bywgs
3myL3gboMo bgde O IGMmM3d (039008 O& 3bMgds. 535680
oMol 893Lpdydgdol Bogmog.

809bgago y3gemagmobs, gbode @O®, HmEgbLg y3gmady
39tho 3nmobbdog®mgdo 306 m, GoEadd dby dGOLEMML
3063303000 MHgoemmdol dGOLO.

®dbobo 3Mm0dAgb3zm, 39GoHmEo

Ukraine Is Freedom: Fractured
Mind

In autumn 2009, we worked on the project dedicated to the
national idea of Ukraine - “Mavka or Ukraine Still Has Not
Died”. The exhibition opened at the outset of presidential
elections. That year we chose Yanukovych.

In the curatorial text, | wrote “The Ukrainian spirit is a spirit of
freedom. Through the centuries, our artists, heroes, writers
and philosophers have praised freedom, regardless of the
language they spoke and the State they lived in. It is our
essence, our blessing, and the cross we bear.

This is what distinguishes us from Russia, a country that
needs strong state power, and from the West, which relies on
set rules. To them, the energy of freedom seems dangerous
and irresponsible, for it is irrational and vital. It poses a danger
to the established order of things and leads to a loss of
control.

Consciously, we agree. For we can cherish it and sing odes
to it all we want, but without a mission and a vision, the
unbridled energy of freedom has time and again led Ukraine
into a chaos of arguments and discord.”

Today, six years later, much of what we discussed in that
project became reality. Ukraine has undergone another,

this time bloody, revolution and while we fought amongst
ourselves, our neighbor stole our territory and attempted to
take the whole country. This generation too has now seen
war, sacrifice and learned true meaning of homeland.

We live in a shattered World. Nobody told us this is what
happens after the World ends. Its pieces float around us and
we ourselves, our emotions, our thoughts are mere debris of
the life forever gone.

We are all in suspended space, already almost used to it,
already almost making sense of it. The fractured thinking, the
fractured being. Inside we are also fractured. We fall apart into
s0 many, too many pieces and it takes all our energy to keep
ourselves together.

The old cannot keep us together, no matter how intelligent or
goad it is. The new we feel is here, but we cannot see it yet:
we are not capable of recognizing and we walk amidst it as if
blind.

Our mind is fractured. The pieces do not stick together.

Ralko sees reality as bleeding; the hidden war rupturing the
mundane at any place in any moment, while Budnikov does
not believe there is a way out and is resolved to find some
sort peace and beauty in the end.

Sheshuryak’s art has always been about Hell, except now Hell
has lost its relevance and hence immanence is gone.

Kilter, Christ-like, attempts to take in more pain to feel even
more compassion, to be able to bear it for herself and for
others.

Murphenko sees the many worlds of people so irrelevant and
lost.

Zakharov has been to the other side, just a bit, and now he is
stuck there attempting to escape, perhaps so he can show us
a way out.

Miloserdov all his life has been seeing the flow of the time
and the change of history in the moment. Yet | do not think
he ever came so close to see reality as thin as paper, ready
to burst.

Fragmentation causes inevitable confusion, vision gets fussy
and anxiety does not subside, leading to numbness. In that,
there is a degree of relief.

Yet it is in these times that we are most responsive. Never
before have we been so aware of the substance of reality.

Oksana Gryshchenko, curator
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Ya6Gam 36000 bogdo®o, 2014, hydo Jomomwdy.

Michael Murphenko

Overheard conversations, 2014, ink wash on paper.
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998030, 2015, 30¢M03J0, ©6035309M0 30009M.

Nazar Sheshuryak

Devil, 2015, collage, video animation still.
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Lythggo Bobotmazo

96308900, 2015, hndo Jomommedy, A4.

Sergey Zakharov

Sketches, 2015, ink on paper, A4.
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900 30emHhgko

Job gmbgoodo, 2014, 30009m.

Uta Kilter

On the Ute’s Mind, 2014, video still.

That is the artist's nature
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LYM0gdo OO H-603b0gOL “F0M0y3meMa-. 439emd BMH™
39000090900 336G0000L BOHMBHOL bodol Jogmod
domoy3mendo 2015 Bamol 00630M-mgdgM30em3n, Bmbo
“Isolation”b 3GmgdhBdy - 330 gdS” Fndomdobob.

Valery Miloserdov

This series is a part of art-book “WARIUPOL*.

All pictures taken at the frontline Ukrainian city of
Mariupol in January and February 2015 while working
on the project “Change” for “Isolation” foundation.

77



3MmmmE0dot dywbozmao
3obmBoeny®0 3908030 d0Gm39¢0 09039mg9000m, 2015,

dbogmo 938930b mo38gbogMol Lghogda, 2015, v3M0mo
HhogmmBdg, 200x300 LA.

Volodymyr Budnikov

Pastoral Landscape with a Nuclear Explosion, 2015,
Shelter project series, acrylic on canvas,
200x300 cm.
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360990l bg®ogdo, 2015, d300o,
Hhoemmdy, 200 x 150 LA.

Vlada Ralko

News Shelter project series, 2015,
acrylic on canvas, 200 x 150 cm.
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06LHOMOENS VET0sboL 3bm3zgmy®o BoImImdl
o 069 gdhnomy®o 08MM36900L Lobmgdol
dgLBogemol 33gmmmddY. 0bLHIMOE0ed0 bodo

093L 3oLIYo ML, HMgmME dST0dboL
3b™390my» Lbyobl, GMBgmoE ghMEOMYMOE
3036GMd0m0 o IYEMOMO0m0 bLoddmmmo. gb véob
399030036m009GM90m0 30380600 dbdM0dol
93009000 3993300060 9MASL, 3tEBOL 0bLEHEbIHLO
o bggdLyOEMBOL FmEOL.

Uta Bekaia

The installation investigates the synthesis of the ani-
mal origins and the intellectual thinking of a human
being. The hair, as a symbol of animalistic beginnings
in humans, represents both masculinity and feminin-
ity at the same time. It’s an attempt to investigate
subconscious ties between one’s heritage, knowl-
edge, instinct and sexuality.

U39em30960 - by, mobo, Jbmzomo, 900d0060L M3o, Mgd0bY, v3M0maL bdgwgdaza, 15x15 bA.

Sculpture - wood, clay, fabric, human hair, resin, acrylic paint, 15x15 cm.

9ohgdol 0ds, 2015, 0bLHOMOE0Y.

3m09emgbo - hogmm, by, 980060b MBo, 8300l Lowydogo,

Bobgz®modznmxobo m3zemgdo, ggem dgooydo, 150x150 LA.

My Mother’s Hair, 2015, installation.
Tapestry - canvas, wood, human hair, acrylic paint,
semiprecious rhinestones, gel medium, 150x150 cm.
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Rbogm@genyo dmdHomdo 3ogobyeno Ggoenmool dobmdmnosz goemyr0b0oE00do 0by vtoMmgoemytho dmenmmobo
(006009006 m39m00), 2015, 30009M/¢m30.

3bm3®m9d0 Lb3d 9GOWIM0S MY 9GO P3909gL0 Ymgol JmemEobo. HmEd 3MB3MgHY 899aL 3obLo3YNEOdYMmE
90mmEJ00, 0b 30 96 AObL. MObOTgEOM3g 3bm3Mmgdd odddYMO JmmmEobos. G®ES EOdodYmo Jmemmobo
0MoMOMdd© 073393, 39306 Logomol grgdho ABEJd.. 93 EPOML 30MHM36900 S3BMO0gMgdL Bobogobo Lodysdmmb
3067 LETYIOMLMOL FgMO3LYOTMBOL O oML M30m0MHMbo0LY, bbgs Fob dEaGmOIGgMHo MAgdS. 0d®bos, gb
Mol bomgmo gmbgdol doMmowoymo Jombo.

0L 3odmygmazb FmO30GmL O 9T056L 30HMO0MMOSYY Fomems vygb9dL. ™Y EMIL vEVd0obo dToymdL
®030b0 Rogbomo 4dggdgdom, bgom dmdmofgbl MmmAd, o6 gldmes MoL ©390g0d. MoEaEb Jdggdol
3900930, LEgOHNME 56 gogL 306 350gm ABOGEIML. gb P339 LHMEN0L 0HMboVY, GMIgmoE dmdogzmol
Royth30mm39tmmdol 3030my®o 3hmEgloo.

Zurab Arabidze

Psychedelic Movement in the mass hallucination of frozen reality or unreal anticipation (Modernity), 2015, video loop.

Life is nothing more than the expectations for a better one - waiting for specific results that never appear. The modern
life is a tense expectation. When strained expectations result in nothing, it's followed by laughter. At that moment, a
person becomes aware of his/her incompatibility with the outer world and realizes that there is nothing left but self-
irony.

Irony is an eternal chaos of a clear mind. It outlines key factors and remains above conventions. If a person is proud
of his/her actions today, tomorrow that can change, since results are always different from original intentions. It is the
irony of history, which is the cyclic process of the impossibility of “uploading” one’s own the future.

@olmE0oE0YGH0 00gbdIHMI0L odemocnmds (96 do®mhm vy bo!), 2015, 0bbhomoE0s.

0608060 60bo0MmT9amdo owobyzghemgdol domgdol mebdgsn dGmgbos, GoE 3oMm3bymo gom®mgdol
Lod3hmBooE 9godmgdo 3ob30bogmmm. MYIEO 0L vGVY 33390MOE godmbohmo gom®mgdy, MmIgemos (33¢mol
®30L90900, b 3bmz®mgdol Babl. goM339ucm LohYOEEEY VO30d6L dgydemos o3 3obEEol gozmbhmmemgds,
303603 dmasaM ggdo obmENsEM 000gbHOMINL 3O MdY. 900300630 3g0demydd o3dMZaML
0000030009900830, g m30MHM3b67mmds. onygmb d0bogobog, Mo dgddbol gobbymdol Mmd ghmo 0bwogznol
Lbgyemdo 9MLYIMOL GOBIBNATY, EOTMY30YOJMM0 30MM3DdY. MMEd dMHIMbOHYMO 0IbHYG MBS
©m30bobGHo bgdo s 9308mnMo 3gbLlog®mgdy gHo3mOMmN3 dMEggbol 06ygdl, Abgdo 3obis, G®A BoMhHm
06 boM. GghMmL3gdE0oL (Jmambgdgdol PgEoMo O JMYmMMEBIMO EOdMYBId) Jmodal bozymodo “dg-
b”09bH0B030300L dodo.

Disorder Dissociative Identity (You are not alone), 2015, installation.

An internal resistance always accompanies a process of decision-making that can be seen as a symptom of a split
personality. This duality is not always strict. It can’t change the main characteristics or influence a way of life. To a
certain point, a human can control this sensation. However, in the case of a dissociative identity disorder, a person may
lose individuality, get fragmented and feel as several, independent personalities. When the alternate identity becomes
dominant and episodic memory gradually recovers, the sense that you are not alone follows. The retrospection
(sudden and unexpected return of memories) brings the fear of identification along with the personal “I”.
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JoOm390m0 cmododdobgdo, 2015, hogom, Bgmo 24x30 bI,
30 30¢m0, boboho 21x15 13, 36 (3oemo.

Alexander Florensky

Georgian Beauties, 2015, oil on canvas 24x30 cm, 30 pc,
drawing, 21x15 cm, 36 pc.
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936 m30L bLobewo,
Logdomzgmm
Europe House,
Georgia

doomo

396OHmMM0: 30hoM30bo Lrmdyh o

30 mggdhol v3mbogomo Bgdmhomo dommemmgool bemEosmMm-3mmoho3nMo 3MbEgBE0dY, MdmEgbog
00608900OM39 O HHOEOEYMO F0NMEMMZNd 0IMMMZnabmob, LhgMgmbhodgdmeb, 3MYMB3gb9dmMsb,
0060890MM39 39mOHIOOLMOL, Jormogdn® ™gz96gdmeb, BLoJMEIMOoLMLb, ogoolmeb o
36030(h0nm 39mHYMoLmMOb 303806300 gooddmgdymo.

dmboboemyg dboh3zMgdo 033em9396 OMaMME MObodgEMm3Y, 0Ly 9OJonm O bogmby® domgdl,
HmImgdoE B39L3zeadYM0d domo ob Lb3d J39ybgdol 3nmHYMmgdLY S obHMMNgdTn. godmegbs

39 bhyOYmo HMOw0Eng00L Mobo®mmymo godmdobomos, 993960h0m EMOMOL HEMIBLEMMISE0VBY.
3MMmagho HmMEb doMHom dmogmbgdymo demohgm®madss, Mmdgmoi v3h30390L, G™MI yzgmoygho
d90dgmgde gobgl domo. ®o 9G0bL MObddgEM™M3g Jommmmagonol ol doboboomgdgmo, Gmagmog Mogo
808989000 3odm bmxmomb dgLoEbmosw dyE0mgdgmo 3608369mmd0l dotho®mgdgmo bgde?

Hmgm® 06ggdd 3006 930emg0d JommEmgnobodn? Mol gymobbdmdgb domgdo s Go BybJEos osgam
3om? GO MobodgEMmazy LddYomgdgdo 3odm0ygbgdd om Fodmborgdo? Mmam™m blboob domgdo
A3960 LOTYoOML PYEbM O goPagdoM gmmgdgbhgdl, LmEodsmY®o YLuodoGmmmmdol dgbomdzom My WGIdE
8035mymo mbmegol godmbohz0m? 3obybgdol dogdobolb dbohzMgdn dommmmagool bmgosemym
BoM3m3gbg0L, BMmM3mMmOUL, 39mHYMYM © 3MMoH03n6 oLhMG0OL gbgd0db.

30dm@9bo dogn®madgemb dobo 9399bol o obhmGool bbgoolbgs db3gdhol dgbobgd Jombzgdom
3030mmo3L. dogomomog, bmEnomyMo bobhgdol HMObLBMMTdE0d dMmmmbymadn, 0bg3g Hmam©3
gmgoeo 5mImbogmgmol demm30b 0936 bbgs g3994obodo, BoMmLymOL 3Mmb3GMghymo dmzmmgbgool
00(hgM3GmghoE0oL, 968gmb 3Moh030L o dmdogmol BoGmambobgomo bgwggdol dodgdo gobes.
HGIBLYMOIdE0080 dgmazo LdBMZOEMIdgd0L ZodMEENmgdol Jobg30m 3306 30A396mm, MmA
0900390006 MO39 PIHM36900 O TbohzMYMo HJogMmYds (3306MJd0E MJOTMBOBYS OTM 30O,

®d0emobdo Rohots dmzmyg G®98owgbEngdol bgMos, dom dmMol, dmbobogng dbo¢hz®mgdol bydobotgdo
o ™9930900. godmxgbol 33oqd0LOL IMbIBoE 99330 MboddGMMIemmO0mo by3ydgztgdoi 8994abagl,
HmImgd0E godmmgbodgo BoGm3mEggbomo. godmagbs, godws dboh3mmo Meboddthmammdoby,
dmoEo3L 48900909000, 39O @MEIo6LId0L, A396909d0L o LEYdMYdNL T HoobE0dmmaboMmymm

3 mgmodol.

39(ho®3060 bLmdyhzo
Arts Territory
www.artsterritory.org

Myth

Curated by Katarzyna Sobucka

The starting point for this project is a socio-political concept of mythology: an exploration of both modern and
traditional myths concerning social ideology, stereotypes, prejudices, contemporary culture, urban legends,
psychedelia, magic, rural beliefs and primal culture.

Participating artists refer to the perceptions of the contemporary, as well as archaic and folk mythologies, rooted in
the cultures and histories of their own countries or countries foreign to them. The exhibition presents a new take on
cultural traditions, with special emphasis on the time of transformation. Taking inspiration from Roland Barthes, who
claims that everything can become a myth, the project is a platform for exploration of what we each bring to the table
of contemporary mythology, which for various reasons becomes a carrier of meaning that is necessary to understand
the world.

Artists explore how myths help to explain the alien and incomprehensible elements of our world, masking social
injustice or expressing deeply hidden longing. They tackle issues related to the social representations of mythology,
folklore and cultural and political history. The project raises such questions as: Where does the tendency to
mythologize start? What do myths really mean, and what functions do they perform? What modern means of
expressions are used to communicate them?

Myth will also attempt to confront the viewer with direct references to questions about their own country and the
various spectres looming over its history. For example, the transformation of the social system in Poland, as in many
other countries of the former Eastern Bloc, resulted in a variety of interpretations of specific events from the past,
critiques of the present, and imagined visions of the future. We want to show the diversity of visions and artistic
responses to the changing realities and experiences of societies in transformation.

A series of short residencies took place in Thilisi, including workshops and lectures given by the participating artists.
While there, participants worked with local artists, collaborating to produce the work that presented in this exhibition.
The exhibition, in addition to showcasing these artistic collaborations, encompasses a multidisciplinary program of
activities, performances, screenings and talks.

Katarzyna Sobucka
Arts Territory
www.artsterritory.org
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dmbomz0l Lodmg®o, 2012, 3009M.

0m0obod OHMgomUL30L dOH-3M0dhH03d 06¢hgMEOLEN3MOBIMYM s MmaMM3 33¢mg30m, 0bg 893mddggd0m
BoBomboE dmoEogL. 030 09396hb LmEodmY® LOLHMYIHIOIB] O ymM39mE@OYGMOL dmemohoIn®
939hagdbhdg ©39090L. 653Y8930g080 YPMHoEMYdOL Lb3oolbzd bLmEnOMYM-3mmonH03x® boGOH39089
080b300mg0L, Goms Mgommdsdo 89ydRbg3gemo 33em0mgd9d0, 3090390900, deMHIMBOGHOYMO O YHM30yto
LEgbotgdo 8gdabobl. dobo dodmmghy®o 3Hmgdhgdo, HmImgdoz 3mbHaJLAHL gBndbgd0ob, P339 9MLIOYMLO
©o 89Lodmgdgmb dm®mob bogMEgl dgoLbBogm0sb. dobo 3Ghmgdhgdo b3oMoE MBOFIGMITMINMO O

39O xmO3oH0mos.

309m®9b6089 BoGMIMagboemo 6o3ydgzo®o 8390 dmI3Mado“ Jobozgdoly o FbozomyMo 3gmhammdablbol
6080300, ®MIgemoE LEMO39L LOOZM ©3d0OL 1MYdL. M3HN3PM0 dMI3M O HEOEOEYMO JoOmYEO
bomby®o Loz, bogzob gohobol, gemmdomyMo g3mbmdnzol o 3mbh-0bhgMmbyhymo Mgommdol
BoMo(h0300 08emydd.

Alicja Rogalska

Broniow Song, 2012, video.
Image courtesy of the artist

Alicja Rogalska’s practice is interdisciplinary and encompasses both research and production, with a focus on so-
cial structures and the political subtext of the everyday. In her works she draws on various socio-political narratives
to create subtle shifts in reality, glimpses of an alternative and utopian scenarios. Being both rooted in a context
and speculative, her projects explore the space between what already exists and what is possible, often through
collaboration and creating performative situations.

Dark Fibres takes the form of a sculpture and musical performance, taking as a departure point a recent, disputed
news story from the region. Optical fibre and traditional Georgian folk music collapse into a narrative about scav-
enging, global economy and post-internet reality.
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dg@oemo bybo. doboendgdo, bg@oowob ,dozo $o6o 2014, bbgoobbgd vgnmnob godmgdasbomo mos doMomo, 26x9.5 bd, 300 Fogmo.

dobomm doMomyddo godmygbgdymod 390080 gozMmEgmmgdymo dmmm Bemgdol sMgnmmdgdol 0doggdo, GmAmgdoE dodomowow g3hm3sdo
dmbo. 00MHOMBg BomImagbomo bogyogos gogdhoyMos, myds 9godemgds bddE30moE 0gmb. gb oy 3393mmdY, Hm3gmog ,,0bhmModogoob”
300m bgdy, 30mddE®INL O EPobHVBENL 393tMdbgdol dogdL. dboh3omb LodmagoEMydMmo30 dMIYMmMINL Jommemmagndomgds d0bhgMgligdl
0 M300-3530M00YMmgoYmo 39¢ho390900L Jomogdn®o mgzgbwgdo. GmamMmE 306 9Mbodby, “GomEgdl, Mm3 dmmm Bmgdol gobdogzmmmodsdo,
bogmbo Ladhmbhabhm 0gdi30900L 030§90L o LodoMgm L3gbgdL Mommgymo dboMmol dmmohozn®o Jmbhozogool sbobgol gomgdg ,0d800Mmgdl“...
00mgddob 30emEgdemgdod goodoo®mm, 30806o3 30, MMEO dmMMmAEY o6 gqbdol ob ot gogdsl $933oMmoho 0bhgtgbio gogh3zg Moy
30000090030, LBEMGMgE gLod 0 POHMBoyo LomoyMol ,dyMomo bybob“ - dobogmmEo doMOMYdoL Y396. Abo¢hzotMo doymomgdl “Oybiob
Hhu®ob3dg”, sboem g3gbmdgbdg, HmABgemog dbmmme EMY306gmmo LmEoomy®o dgwoomos dgbodemgdgmo o Gmdgmog dbhol vgomgddg
olBEMgddEMOISLL ZoblodmaMmosgl. “Lhodomy®mo” LodmgoEmgdgdo dmog®, godmyEEgm bHdYmgdl “@gomy®d” Abmgmomdo, “Ggomy®”
3mbgemogdhdo 9dgdgb.

Ewa Axelrad

Fetor. Greetings, from the series Plague 2014, Postcard, posted from various locations, 26x9.5cm, edition of 300.
Image courtesy of the artist and BWA Warszawa

Fetor. Greetings is a made up postcard that uses images of the recent years’ riots, mainly in Europe, that have circulated in the media. The situa-
tion presented on the card is a fictitious one. The fact that it looks as if it could have easily happened creates a shadow of doubt, maintaining both
familiarity and a sense of distance through a kind of “historicisation.” The artist’s interest is the “mythologisation” of public unrest, the self-perpetu-
ating urban legends of clashes. As she puts it, “It struck me over the last years that people just keep ‘sharing’ images of protests or horrific scenes
sometimes even without deeper reflection on the actual political motivation of each side...you’re almost obliged to ‘share’, even when you don’t fully
understand or have a genuine interest in the politics of each complex situation.” This is the idea behind the ironic title Fetor. Greetings and the choice
of the postcard format for the piece. The artist points to “riot tourism”, a very current phenomenon possible only with today’s social media, which
amounts to traveling to the place of public disturbances in order to attend a riot. “Stable” societies seek stronger, raw stimuli in the “real” world, in the
“real” conflict.
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B96beromoy3060Ld9dcmgdo, 2013, 30gm, 48'46".

»393bePm0g3060L8398cmgd0" 3T ©M3PBIbHIMO
0emd0d AMEomMmmgzehm3ymo Bybomo Jogmadol dgbobgd,
Logog LY3nbygdoL gobdogmmdsdn MganmOMYMO
ABgdmEO bobdo®o. mobodgpdmsy gmmmgdom
J9Lodmgdgmo gobo Jomogdol bobd®mobgob o33y,

©omd 3o3bmazmgdmgdLbog dgdmadmom ymazgmbymogho
3000LHOMR0b B0bodg dodob gobEwol gotgdyg sbmagtmado.
mydo 3om 0by3 9d0b0om. dmgmo Jogmogdo LoydO®AL
bgmm36900L 0bHMG03MLYdEL $3ux)dg, G®Imgdoy
3000, HMI Hggymotymo bobdoto dydgndgddo

00030 mIM030 bgemmzgbgdol gobygmmgmo bobogmo gobo
o ®®I bobdGob gotgdg bgmmmgbgdol d3hmamgbo Joemaoddo
d9dmgdgemo 0d6gdmee. domo v8Mom, 03 gdmbagizodo,
0 39OIOYeo 3983300MgM00 o6 3boEEIO©IdS,
dbomagodtme dbohz®mgdo 396 39dmgdgb dndomdob.
oLbhmMo3zmbgdo 300Abg3gb, HmM3 dbmemme (393bemol
obdomgdom dgndmoom byemmazebgdl dgdmdadgogdomo
pdomdo. goemogdol do3bmamgdmgdl nhbgdom g33o,

©m3 bgemmgbgdol olhmMo3mbgdl gooRbosm Lonpydemm
mM3obodons, G®mIgmog obhmMoymo bobgemmgbgom
603y8900L bobdMom 3oboEagy®mgdol nbobogl dodboco.
9989198900, 3oemgMgg00 o bgmmmabgdol 39Gdm
3mmgd30900 bogMmbob g398 9600b. bogmbo 08mEIAL
bgmmm3bg00L dzotmxol 60dydgdl, Moms Eo0E396 Loymomo
LogmEbemg o bobemgdo. 3y89gndgdol dodgdoty
H9®0H™E0900 YRO®M O YBRO™ P3o3M0gMm0 brogde.

06 9®LYIMBL 3(Hh303909emgd Ldbogomm Ldoydcmm
m®maobodopoob dgbobgd, Mdmamobog yzgmob gdobos.
d0pbgo300 530Ld, 080 o 30MObmod 08GO, o3
393000md0060 Jogmogdob 3bmag®mgdob ool g398 v8ymxgdb.

Karolina Breguta

Fire-Followers, 2013, video, 48'46".
Image courtesy the artist.

Fire-Followers is a staged documentary about a quiet city

in the Northern Europe. Throughout the ages it has burned
regularly. Modern methods helped to protect it from fires so the
inhabitants could finally live without thinking that any moment
a new catastrophe would appear. However, the fear has never
left them. The whole city talks about a group of respected art
historians who believe that regular destructive fires burning
down the museum collections have become the nature of local
art. Without the fires, the progress of art would be impossible.
In their opinion, if the art heritage is not destroyed, the young
artists will not be able to work. The historians think that only
fire can help art to come out of a deadlock. The residents of
the city suspect that the art historians are running a secret
organization that aims to set the fires destroying the historical
art. The museums, the galleries and the private art collections
are all considered to be in danger. People get rid of valuable
art pieces to protect their lives and houses, and the vicinities
of the museums become more and more desolate. There is
no proof of the existence of the dangerous secret organisation
that everyone fears. Still, the fear and paranoia are growing,
casting a shadow on a peaceful city life.
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dody3o yoxoMody

bols mz00mg00, 1995-2001.

60379930630 dbohzo6M0 Lgbgdl MmUY

o LogMEgd0, 303M0G0MdNL ogh domo
1HomohoGmImo 0bhgH3Mghogool domds gdgdb.
$003000dobm30L bgbgdol/bogmgdol Mgomy
3030009008009 3gmToMmgmd, Jomo 3mHgbzoydo
26OLYdMAL Bghoxg0doznMo dgmIoGmgmdv..
dobomgol bogbob 0ge Ydzgmabo JommmmaoyMo
0OMMa0 o EMOFdY. Ldgbob Yhomohotymo
3mb3333300L 3odm339m0LOL, PGPS ghogzndozydo
3603369cmmdd 3¢m0bgogde. dolo dgdmddggdols
9HM-96Hm0 domomoEo 3M0bi3030 bgemmzbgdole
0,000 bgemm3zbgdol” dmGol 306 0d30b

d0good. mmbgobBmdoemgdosbo (LogMEy, Mo/
39hox30d03960) vb3gdhgdo dmEgdyem dmadgbhdo
dobo 6odydgatol MgomodoEnol gELstLNY.
3ogn®m909em0 LYWt MO3L dYbgdedo bgwosl,
Lo YbMOHM3MIMMO B dybgdodg 63mol
Lodyomgde gdema3d, 080Lm30L, HMAT o0BymL
00mma0n 3060306Lo o goMmgaobl dmmol.

Mamuka Japharidze

Eye Trees, 1995-2001.
Image courtesy the artist

In this piece, the artist investigates the way that
objects exist in a separate time/world beyond
humankind’s utilitarian interpretation of them. For
Japharidze, the state of potential before objects/
things are manifested is a real metaphysical state of
existence. For him, the idea of the object in ancient
mythological dialogue and drama is still present.

When the utilitarian conception of an object is cleared
away, the deep metaphysical meaning is revealed.
One basic principle of the work is an investigation of
the threshold between an art event and "'non art”. The
four-dimensional (space, time/metaphysical) aspects
of the work in the actual moment of the event are the
deep points of realisation. The viewer can see him - or
herself out in nature, and can gain access to anthropo-
morphised nature in order to begin a dialogue between
inside and outside.
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doMood bohdmAdzomo &
qgmy §0bdoody

17 8o0bo. 00bodgm ™39 doommemmgns, m3ydgbhyto 300gm.

‘039G mo Gm3 g3g4bgdl 0boboemgdo,

Jomm39m9d0 J90xmd©b90 o MBIHMMOL dolzmmo
©00330000m. MOmMI gobmbgb, WAghmb yzgmo

3060 1339 OM03gdY0 3gmbeod. JoMmm3gemgdds
§0bMgL - ygom, 3303007, VO33933000000, dgbl
bomyghdgemmb 3b30domm. gl MM gongm MIghmo
0O 3o0MmOBY, MO30LmM30L ghmo dobo 3Jmbeoo
3d960bymo o Jomm3zgmgdl ob dobo dobs. gb dobo
bogomzgmms”

bogdoMmmzgemm Jomgdol s mgagbwgdol

93990600. ydemy3zgemo 9gxi39900L, LobBOYMgdcM030
300003909000, MoMOLINO OFOM3bdYO0L,
39OHNMOb Bogmbogotmmdol, bobbemol dobotmggdol,
0033066060 3do®mgdol, JoMmymo ggbol g3gyobo.

3oLYo boy3yboL 90-96 Bemgddon, maddo, ydydmdsbo
o bognzgdo, gOM3bxMmmob dgdo3goymmo bvddmms
doommmgns momgdmb Bo®mbymmob ghmo
0030649000 nbo Jo39dmeo. MY3Ed d9MOEIdMOD
0033300000900 HMY0 9mIMABEL. MMM MHodgddy
03bgM 9010, Y3900 O WIJMNMOD
003930 gdYm0, ymzmobdmebg, mdghHhmgdozom
o MIghmbg yx3dm 0Gdgbo mogMgdo g3gygobodo
93y 9Om3obgmL 330m006.

Lodgmmo dommemmanol goddomymo Hodomo
930m9b0od 390390 o goodogMo. gndodomgdo
mgHMm0 Fmoz06m0gd o odLbimgnmo 3963900
0bemom AooboE3mY. Mmgmhmb bo3yhmbgzgemo dogm
o bbggMm3moE Mmo30LBOMmO BgdY, dOdnobol
1983090900 O M030URgds dgbbodo. ytoibso
996030 gmbgde, LoRydegdo o 306mbBg PBgbogLmdo
boM 300, HMIgembog bobgmadbogm s bvdmaowmgds
dbogm 39603900 ybooob.

bogdo®mmzgemmado mobodgdmag Jommenmaos bododos
o Ydmbyogmm. bodyemaombg, 30889 o bobotmdgdy
0390900 bobgadbogmb o ¥8gboglio W3mVgdgdOL
Jm®mbobgdo gabob oynlidyemgdgemo bobobhozol
090hML. oLk gdgm ddLYOEYM Mgommmosl.
dmbobygbl o LobogommU.

Mariam Natroshvili &
Detu Jincharadze

May 17, The Modern Mythology, documentary video.

According to the popular legend “While God was
giving away lands, Georgians had a party, so they
were drinking until late at night for God’s long life.
God gave them the land that he kept for himself.
That land is Georgia, a land of myths and legends
about invincible kings, miracle victories and
dignified defeats, blood-rivers, selfless heroes and
“Georgian genes.”

In the 90s of the last century, while living in power
blackouts, cold and wars, the population were
expected to forget the mix of the Soviet and
national mythology along with the Soviet past.
However, the farewell to the idea of iconic leaders
turned out to be not so easy. The wise and strong
leaders on white horses who are also in friendly
relations with the Supreme Being continually
replace each other.

The Church amended and strengthened the rigged
walls of the Soviet mythology, gilding its domes and
substituting already ruined idols. It built a golden
altar for the sacrifice of liberty and free will. Wealth,
real estate, gifts and immunity from the law is the
homage paid by society and the state to these new
fetishes.

Modern Georgian mythology is frightening and
merciless. The marriage of the state and the
church’s supreme deities based on hate, fear

and greed creates ferocious and endless theatre,
endless absurd reality, sometimes boring and
sometimes comic.
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boym30960 bogoGogeng, 2015, BoeB0b: 0093000 d3mYbLlbgemo dgmm,
MHm3gemog o 0ym 3mEbol gobomgdo“.

Loo0bs bo3ydg3tgddo Gommbmansl, doml, 39360gMgdoL O mohghohydmob
09496900, MmO BoJhmdM030 o bdhzMYmo 9MmIobgmdo S Mmomb. dbomo
30870my®0 goemmbmgool 89bogddbgmoc, ol gemobihoy®Omdnl, daMopmdal,
03006hoB00l o d1bgds/3ymmHnGoL 3mbhobyydol goblbgoggdnm boMmotngzgdl
0303006900. dmEgdyem 3Mmgdhao bodebo bogmobo ,gmobhoymmool

Bgommb“ o 060399309600 9396 0b“ 8gLodmmgdemmdgd0L dgbobgd bo3ymod
330m930L 0630m0Mg0L. 306L0o, GMBgmoE gdoMmmgdd vodosbl, nggdom

0 3M 3000907 9d900m. 39393690000 O ©30Mgdgmo godmomgool
dobomgdo, bogmolo JogMosl 3moboRol byemboBML (Byo Ldy3nbggdoel
doLhgmoymo bgmbobgMo), 3ohohgdlb Jodmymo omgdnwsb d)6g9d0bs o
Loybzolb 8gLobgd o J;MOzMbBydOL dmMEMbgLol MEdNMbMYMO MbHMONEOL 0¢gdL.
“58mybLbgemo dgmm, MmIgmo of 0gm 3meEbob gobomgdo* Mmym 3mghyd
BoMmo(hn3L 3300308mMAL. gLod Bomm-gommbmagoy®o 9duhMo30g80bhmmdY,
MHm3gemog Lddbol bodydgzotmao bogbmazMgdmog gobzgsL.

Sabina Sallis

The Prolific Void, 2015, image from the film “Resilient Indecipherable Meadow That
Was There to Open Knowledge”.
Image courtesy the artist

In her works, Sabina draws selectively from philosophy, myth, science and literature
to fuse fact and fiction, intertwining different narratives of resilience, imagination,
sustainability and the nature/culture continuum to generate a new visual philosophy.
In this project for * Myth’, Sabina Sallis expands her ongoing research into the notion
of a “Source of Resilience” and the possibility of an “Infectious Agent”: a virus that
infects people with ideas and attitudes. Sallis deciphers the Voynich Manuscript (a
mysterious medieval manuscript), quotes from Georgian myths concerning land-
scape and abundance and draws inspiration from Borges’s labyrinthine narrative to
form a contemplative and uplifting immersive experience. ‘The Resilient Indecipher-
able Meadow That Was There to Open Knowledge’ stages an intricate poetic narra-
tive; a mytho-philosophical extravaganza that invites you to inhabit and experience
Sabina’s work.
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HoyL dobohg3olL o yoddga
90M03M300 3MMOdMMO300

b660y0m0 8o, 2015, ¢mgmb 3mb¢hobob gbzodo.

3GOmgdhdo oyl dobofgze yododgg vemo3m3mob
0006033 MAmmAL. Fbohztgdl v0bhghgbgdm my
GHmgm® 3ogo3m gbgdo boymo® 3060892 OHmgm®
Mol Pbm boymo® 3dob Lbzol g3gyobodo? 30
0bhggbgdl gdbobyMgdo gdgdo? 30b dog3nm3bgdo
399007 0&0ob 38o EM30boMmgdol YmMId? 3mmonhozol
RMmGHI? Mobdogyhob m™mdo? gBgdo 0dGwgdosb

0 960? bodYdg30MTo Im3gdyemo gdo BMoymo gboo,
Gm3gmog 3096300m3gem0d oMo dobo dobdhodol godm,
060390 030h™md, HMT 06 vGLYOMOL BgLolizgmgmo o
3oLobzmgmo. BMoYmo gdo 9gndemgdo dmo gowsndi3gl,
Gm3gmog 0d 0MobGO®L ymgomo. gb gds bodznmo
BMoyemo gbob gbzodoo.

Taus Makhacheva in
collaboration with Kazbek
Alikov

Ring Road, 2015, sketch by Leone Contini.
Image courtesy the artist

For this project, Taus Makhacheva worked in collaboration
with Kazbek Alikov. The artists were preoccupied with
the following questions: How does one build a road in
one’s own land? How does the outsider decide to cut
through someone else’s country with their own road?
Who do roads, built in other time periods, belong to?
Whose interests do the roads serve? Is a road a form of
domination? A form of politics? A form of landscape? Do
roads grow or do roads land in places? The road in the
piece is a ring road, which can never be accessed, not
because of its scale, but because there is no entry or exit
point. It’s a ring road, which can be easily disguised and
become a wholesome mountain again, like it was never
there. This road is a sketch for a real ring road to come.
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3m9mgL

0bbhyothyho
Goethe
Institute

®d0eobob gmgmgl 0bLHOHIH O gomgdgo
“3mbh9069M0” g93m3yemo 330690l o mdogobol
®ob08g0Mm39 bgmmm3bgdol 39-8 bogMmodmmobm
303m@9bob, ,0mMh0bhHaGm0ydol” Bomgmgddo
Bo®mImoggbgb 3mgdhL:

“0939L (@ BobgMols
dobgz0m”

39630bgmao gmhmaMoxds vnanLit BobpgMas (1876-
1964) goomgdo budbgp®mm badbobyMdo oobym. 1909
6em0gob 0b 0BENEOD 30MmBA3n goEogng, ooy 1942
Bemodg Lozgymot gmhmbhoodo dmmgzebymdo.

1911 Bemogob BobgMo dydomdl 3hmgdhdyg “d9-20
LOY3YboL V0o d0”, MdmBgmo 1929 Bgmb demytmgo
©0mdem0bob Bobobnhygzomdom, Bogbow “A3960 MHmob
Loby”, 3odmeE0b. gLos 3mdheMghgdolb bgMos, dmgemog
0O Y39modg 1390 dmbghb mobopmmymo
LodmagoEMgdol Lobgl. 1931 Bymb dobgMads 3gL¢HmoAg
Mbynb380 Bo30mbyem dmbligbgdedo vmbodby,

HmI “QmHmaMHogool dmmoobo sMbo m3ydgbhydo
boboomolioy”.

3Mmggdho BoMmImoaqbl dmbobomg gmbhmgotoxmgdol
3096 o9anLih BobgMmolb dogmdol godgmdmgdom dgddboem
gohm bgGogdl. 3hmagdho 30860, 0bgzg MmamMy
o0mgdob boy3nbol 60b, MObdOHMYEo Lddmagowmgdol
obobgoo.

Goethe Institute Tbilisi and Gallery Container present the project

“An Homage to August Sander”

within the European Week and the 8th Thilisi International
Contemporary Art Exhibition “Artisterium”.

A German photographer named August Sander (1876-1964)
started taking photos while on duty in military service. In 1909
he moved to Cologne from Linz, where he worked at his studio
till 1942.

In 1911 Sander started the project “People of the 20th Century”.
In 1929, with the introduction of Alfred Déblin, it gets published
under the title “The Face of our Time”. The book presents the
series of portraits of Sander’s contemporaries that best describe
the image of society from the period. In a 1931 lecture in
Westdeutscher, Rundfunk Sander underlines that “the essence
of all photography is of a documentary nature.”

The project “An Homage to August Sander” is the photo series
created by the reenactment of Sander’s photography method.
As almost a century ago, the project aims at presenting the face
of modern society.
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d9 gmggcmmzol 3096900, 2015, 10 bobogmoobo dmmommoolb gmdhmbgmos, 40x30 bA.

Tinatin Kiguradze

Siempre me quedara, 2015, 10-piece Polaroid photo series, 40x30 cm.
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dgch®mdn, 2015, 10 boBogmosbo gmpmbgdos, 40x30 L.

bomoo bozodody
Natia Nakashidze

108



110

83030 030¢M0d300Mm0

30030en90¢mgd0, 2015, 10 boBomosbo gmbm LgcMos, 60x50 LA.

Giga Dvalishvili

Attendants, 2015, 10-piece photo series, 60x50 cm.

MECT-50
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038900 8obg&0l dobgwzom, 2014, 10 BdBogm0ob0 BMAHMLYMoS, 50X60 LA.

Guram Tsibakhashvili

According to August Sander, 2014, 10-piece photo series, 50X60 cm.
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3. mgmbodol bob.
JoGomymo mopghophytols
LobgmdBogym dndgydo

G. Leonidze State
Museum of Georgian
Literature

dgomnb 3g9Mmogtmho

3996 m0006907em0 bodgym

3960HmMo Habd BogsmMbo

Kathleen Herbert
UK.

Curated by Tessa J Fitzjohn

Bombymo mm bobdYmos. Jmdogzomo ybobOHymms.

,8989Mom0 3mEm0dmbHOL obHMEMOS” 3003MYMo Goadol 0bLHOMOENSY. 3908530 MHMOL bbgoolbge
369090L g3obobogmogl. doybgozow 0dobo, HMI boyydzmoE BOJhMmOGmN30 3oMmgdm s dbo¢h3zmol dog®
dobo 330930 P©I3L, Boemdo dbo¢hzGOHmoS, HMIgmAdoE Bymmolb By o g39ws EMbgms Log®mEggddo
Bombyemo, 963ym, dmogmo s bbgowsbbgs obhmMoss dgMmbydymo.

03030 dmogmbgydymos bmxgm 30mEgGH0m, OMAgMoE bmMmYddghmgbodo gdoMmgmdb. 30mEgmdo
g39modg bomgmo 300 o dMohobgmadn. 0g3go MALYMZOHMENY. 30emEIMAns Progbo bgmmmabyho
H0d 0o dMohobgmBo, GMAgmLLE 93M ™30l Yoabo bgmmzbyMo hyg 93603L. ggogmdo gmMmozol
0389 MALgM30hME0030 dLHGMBbMAYOL Y3030t gdl, GmEgbsg 0bobo Lobosmemol gobodmdso
893mm, PLbodmamm bogMEggdl P3dgkgb. J33dmm, BghE®Bdg 30mEIMol Byomod - POHOMMoMo bymdy,
bgemm3by®mo ByoemboEaz. 98 3o®mgdmb obhmMmos momdml Bysemdo 0gnMgde o Bombymado Addomyem
000300m9dL 9dgob.

03030l 3bohzMymmd0by O RobhOLH03PM™®O0L botolbo goy3393emmAsL d900g0L o Joyytgdgeml
0blbo-gobdomhgdol gomgdy hm3gol. goyt3333emmds bodoMmeol dogdol o 3ol gdod, sLhGMbmIgdol
o 0bhmM03mLgdol dogc $9330Gm0hgdol dogdol dbgogboco.

8900 yLOdM3zO™ LogMEgLL O 39000 MObEIoWHT0 vEVT0dbYG FoLdhodol dgdbobol

030eaddo 309960 MAILYGHZHMMOSLS O 3oL WML, ByoemboEosLe o Bysemdo Bodmol. Gomaddo
304n©9d9emb 0bmbodyto dmbGOmdgmmo ndmagdy. Lgboto 3g8y85390700 gotgdml obhME®03MLYdMSH,
300mgMmob MALgM3oHME®00L SLHMMBbMBgdMOL S J0MmEIMOL ©E3a0MMOM03 dmbobrmgmdsLmob
33093000 06¢hgM309900b Lo®Yd39emBy, HMAgmoE BoMbYMUL, d63YmML s FMTogzomb d9HMobgdL.

3030 ox30606L7gdYM0S 063MELOL bgrm3bgdol Lddgmbe o Ideastap JHoYEPBObEOBZNM. FboMl
1$96L Northumbrian Water, boghggm 3m80L0o o 30emgmob Byemobo o hyob 3o®30.

3009000 3m608mbAol oldmoo, 2015, HD 3ogMymo 300gm 3Gmgdzos, 28’00”.

A History of the Receding Horizon, 2015, HD digital video projection, 28'00”.

Past time is finite, future time is infinite

A History of the Receding Horizon is a digital film installation, exploring different concepts of time within the
landscape. Although based upon an actual site and the artists research into the site, this is a fictional film that
weaves past, present and future time and histories, within spaces above and below the water level.

A History of the Receding Horizon is inspired by Kielder in Northumberland. Kielder has the clearest skies in
the UK and houses the Kielder Observatory. It is also home to the largest manmade lake in the UK, which is
surrounded by Europe’s largest manmade woodland. The film follows astronomers in their hill top observatory
as they look upwards measuring light in the vast expanses of space. Further down the hillside below the
observatory is Kielder Water a flooded valley a manmade reservoir and an environmental historian looking into
the water, searching for the areas drowned past.

The films fictional, fantastical quality has an ambiguity to it where the viewer is left without explanation. The
ambiguity serves as a way of searching for the truth, testing the truth, in the way that the astronomers and the
historian are searching for a truth.

The film drifts between the observatory and the sky to the reservoir and water searching for a human scale within
the vast expanses above us in space and the landscape below.

An anonymous narrator whose script has been developed from research interviews with environmental
historians, astronomers at Kielder Observatory and local people from the Kielder area, leads the viewer through
the film weaving together past, present and future timelines.

Funded by Arts Council England and crowd funding through Ideastap. It is supported by Northumbrian Water,
The Forestry Commission and Kielder Water and Forest Park.
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dvgboco, 2009, 16 39 iogmdo, 7°18”.

FirstSite 30mRgLhg®ob oz3gmom dggdboemo ,dogboho”
1633 g3ogmdoo, Gmdgemos 89-16 bay3ybol dg3bogdmol
060008 F0mdgMHHol MmgmM0gdl gbdoyMgds. goemdo
$0em0gdmhob MB3gool 3mghn®o 0bhgM3mghoEovy,

MM 9god06oL gooRbos bymo. FomdgmHd Jodm3zobo
o 393b0¢hdg ggdb3gM0dgbHxd0m gemgdhE®bHOH3YMO
30090900 o 35369h0d30 vMAMoRnby, MmBgmdoiz dob
9mgdhmmgbgtgool 3080l Hohymmo dmyhobs, mydEe 0go
30369h083L godobol bymo smogdzodwo. ,dogbohdon”
904n© 9090 130g3b0Mm80 dmgBoyMmdl. 308960 momgmb
BOOYMOo domod, HmIgemoy Jogycmgdgemb m&mdo

(hygdo 06393L. 89006gd0LOL 308960 Eb0TbYEMYOOL
000300039 9bg3L. Lodbgmgdo bgmbol bodobo vbomMgAL,
$0m0gGmhol 393609GMymo dmbmgdom: 303mzmm bymo
BogmogMgdodo.

De Magnete, 2009, 16mm film projection, 7°18”.

Commissioned by FirstSite, Colchester, De Magnete
is a 16mm film responding to the theories of 16th

c. scientist William Gilberd. The piece is a poetic
interpretation of Gilberd’s belief that earth possessed
a soul. Itis his related discovery of electrostatic
properties and magnetism through experiments with
amber and lodestones, which won him the title of the
Father of Electricity, and he attributed Magnetism as
earth’s soul. In De Magnete the viewer is taken on an
uncanny journey through a pine forest, the camera
acts as a hidden force drawing the viewer further into
the forest. As dusk falls so the camera reaches its
destination; radiating through the darkness is a neon
sign reading Gilberds scientific quest, to find the soul
of material.

bogobodm, 2007, Lypdge 16 38 BoeBoEob BoMmdmgdymoe DVD
3Mmggd30obomzols,8'00”.

39GdgmpHoL bydgt 1630 oedo ,Lognbodm“ gemmAgLhgtmol
bogomgEbm Hod®ol Mgdogbioodo dydomdolol dgngddbs.
96m 0odgb Jgmemobdo 3bgbgdo Bhodotdo dooygzobo, Momo
0030L%BmOE 9LgeMbO s shdohadhado o LozmEy
dggLbogemo. 6odydg30Mm0 dmogmbgdymos hodtmolb gool
3m396¢hoGom, MM 3Pmohobmo 6o 3mmoho3yto
00dobob hodoMb 3bgbgdol Lognbodme 0ygbgdgv. g3oemdo
demob LEBW3GMOL Bodhbo O BagdEosl, Jombo o MHgommdol
dmmob, 0dogdb 3OMBE3900L 0ggdL, Mohnomgdbe o
oLlhm®0gdL. 39MdgMHho 03emgbl 03 vd30Md Yobhghglml

06 Yo gddgeml, Mo B893036mgbol obgbl LmEoomydo,
3mm0oh039M0 o 0lhmGonmo mbO®doL Aodmysmodgdody.

Stable, 2007, super 16mm film converted to DVD for projection, 8'00”.

Herbert’s super 16mm film Stable was produced in response
to a residency at Gloucester Cathedral. One night she brought
horses into the Cathedral to walk freely through and explore
the architecture of the space. The piece is inspired by a

single comment made by a Cathedral guide that, during the
Commonwealth period, Puritan troops, in an act of political
bravado, used the Cathedral to stable horses. Through

use of the uncanny, the film blurs boundaries between fact
and fiction, myth and reality, investigating ideas around
superstition, rituals and histories. Herbert draws out the
apparent uninteresting or unspoken, redefining social, political,
and historic narratives.
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Tapestry Museum

obhmb GMmLbIob-30L0

339039600

300000m3900, 2015, 20 560g®aIM0 BMHMZOHOB0Y,
24x30 13, Hadboo, 4 bbgoobbld Fohommao.

»39h0mma900“ Lgodmdngdm mAhmaMogool,
®obodgMhmag bgemmzbgdobs o bmEosmyMo
Bm®dob gdozz06m9w0bdg d94dbogmo
006m3030960 Gmhm godmygbod g3mm3ol
LOBM3MgO0L BgLlobgd. ol ELdMZOM0gMgdgmL
06(haodhogem o Mgxemgduyd
303mE0mgdol LmozodmdL. 0330mg3L
obMmdol 89d3bolb 3G mEgLL o Az9bL
NO009HNMBOL LOBdMEMIOIMNSD, HgdLuhmob o
303mbobymgooLbmob.

BoMm3mggbogmo dobomo 8ggMhm390mos
Lodommzgmmmao, oddgeydedo, 3303MmLAo,
0yhggm-LoMoob Lodwzo®mby, 93mMLOL
M9a0mbdo, ybaMmgmdo, LgMOgMLY O
3mbmgmdo. gmhmgdl mob sbemogl od
$930mbgdmob 0303806900 bbgowobbgs
oLbhmMoo my 39Mb3gdHo3o.

3OmIHo ©odm30em09MgdgmL Ldyomgdol
0dg3L Addmoysmodmb b gmoto boGohogo
o 890d0bmb Pbozomy®mo 3080myco
300MmE30Mmgdd.

Aron Rossman-Kiss

Switzerland

Catalogues, 2015, 20 analog photographs, 24x30 cm,
text, 4 different catalogues.

At the crossroads of investigation photography,
contemporary art and a social forum,
Catalogues is an innovative photo exhibition
about European borders. It offers the visitor an
interactive and reflexive experience, questioning
our relationship to borders and the link between
text and image in the creation of a narrative.

The material presented was collected in
Georgia, Lampedusa, Cyprus, the Turkish-
Syrian border, the Evros region, Hungary,
Serbia and Kosovo and is accompanied by a
variety of narratives and perspectives on these
regions — thus allowing the visitor to create his
own unique experience and narrative.

119



120 121



122

TIST
ERIUM

30emgMgo s HhoMmgo
Artarea Gallery

0O 003MOH0Mbo

306LAGYI05/093066dGII0s, 2014,
06LHOMOENY, godmybzozo vgyMo, bLudgwoEobm
6390mm30b0, by, Byogmo.

0BLhOMOE0S godmyb3o30 vgyMolgob
089690900 3mbbHMYJEovs, H®Agmba,
30L 00389 odMbHo79dmo LddgEoiE0bm
63gmm3060 LobHgdnob gobybyzghomos
dm906900 Byomo. 0bLhomoEosdo
309mygbgdymos 33Momo mobolb m3z0bgdo:
©0080mmb Byemolb 39839m00m o
390000939b 3063060090 LydLEHVObENOC,
HmImobo 3obobemgdymo gbggoom
obom gm®3gdb 8994d60L. mobob gb
®30b9d0 6o3ndg306md0 “o3hmEmol” BYbdiEool
dLOYEYOL. 0l MO39 BoMToMmozL
399mddggdom 3GhmEgbl oby, HmI
®300Mmb39 bgdd LO3YNOGOO MO30L
“890m3dgdgeoon”.

Lia Bagrationi

Construction/Destruction, 2014, installation, raw
bricks, medical drop counter, wood, water.

The installation represents a raw clay
construction with a medical IV system

on top of it. Water is constantly dripping
from it, creating a self-renewable visual
system. With every drop of water, the dry
clay collapses and then turns to its original
substance which is ready and eager to
become a new form.

This characteristic of clay acts as an
“author” in the work. It leads the process
in such a way that it becomes the “creator’
of itself.
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Byboe”
30600HmM0: bgbhob vdYdgmmodznmo

“49md90mb m0bobgob 9385(0g096. dogcod
$96mdemob omLL: doLdo dmgdEaymo
Logo®ogemg Jabob.” gmom-do

99b3mBogos dmogmbgdyemos gmom-do
3mb3gxE00m, Mmobol Jmmobdo oMbgdymo
Logo®ogmob 8gLobgd. mobol $yM3emob
gn©9d0bob, 93006700 $yGdmol
BMmO308Y, ImEYmmO0dy 06 dobomodg
x0gMhmdgb, mom-dob obg300 30 Jmmobl
dob d0gbom dGLYdYO bogodogmmg
306bodm3Mmo3L.

303mg3960d0 “Bybho” oo

d0gMmothombo 9A39690L mobol $yGmEmmol
HEIBLYMEOTSE00L Loge®mogmgdg O
Loge®ogmgl oMo VdLHGOIHYMmo, dModgE
3mb3Mghnmo dobomol bodyomgdom
3odmbohogl.

603993060 “gb 9oL Jmmobo”
BoMm3Moagbl cmom-dol 3mbEgxE0oL
3oLomodo Mg3mbLhMYIE00L F3EgmmASL:
9036970 mobol Jomobo s dob
303b0m 0MLYdYmO 0GNBFEL Fobo, HmIgmog
Jmmbolb oo bog®mEgL 0dgmMgdb.
603y993&0b bobogmos 30009m, HmIgemdog
6oA3969000 mobol $nGOdemol ©3900L O
aLbg®ma3z0L 3G mEgLo.

3hmggdhob 300093 9O®o bobogmoo
0bLhomOES O (Hoemmgdo. 0bbhomogno
“Boob bL3o oIgP®” dbobogl Bymmol
899dmddggdom godmybzogo mobol
9630l godmEsbobgolb Lbgowobbgy
AmEImmo0l o Bm®Iol Mmd0gdhgdoco.
Hoemmgool bgMoo “goMgEob dogbom”
99603000 moboll nygbgol.

ON POINT
Curator: Nestan Abdushelishvili

“We shape clay into a pot, but it is the
emptiness inside that holds whatever we
want” Laozi.

Exposition is inspired by Laozi’s concept
concerning the emptiness inside a pot.
While looking at the pot, people think about
its shape, size or the material.

Laozi points out that a pot is defined by the
emptiness of its inner space.

In the exhibition “On point”, Lia Bagrationi
shows a vessel’s transformation into
emptiness, where the latter is expressed
not abstractly but by an actual material.

“This is a Pot” is a work that tries to
reconstruct Laozi’s concept with the help of
used materials: a broken pot and a bulk of
rice which reiterate the inner space of the
pot. The part of the work is a video showing
the process of the pot’s creation and its
deconstruction.

Two more parts of the project are an
installation and a series of canvases.
The installation named “A Mad Tea Party”
shows how the greenware clay vessel
transforms into different shapes and
objects under the influence of water.

The series of canvases named “Outside In”
use clay as a painting technique.
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30em9Mgo ,3mb(Hgobgto”
Container Gallery

doblbm3sl

dgbbogtmgodo - 0bggm®madoEnol dgbobgobo

00 903gbol PboMo. 0go 8093936900
Hmagm dommmagoy®, oby 3mgbohy®
(0999309000m) 3GOM39L90L. dEOTNOBOL
B9M3nemo bobhgdo M9Ead3hmMgdol
099390000 000g0Lb 06g3MEIoE0SL O
03006 Hh3060b Lbgosbbgo gobymazngmgdol
Bg06HM™Mbgd0L 39339md0m 0bobgol
396339900 GOmoL 3obdozemmdodo, bmemm
Logommgdol d90mbgg3z0dn 3myemmol
dgbobym 0bgm®IoEnol o 0ygbgdL
dombmgbol dglododolboco.

ka.wikipedia.org/wiki/dgbbogMgdo

| Remember

Memory is the process in which information
is encoded, stored, and retrieved. Encoding
allows information from the outside world
to be sensed in the form of chemical

and physical stimuli. In the first stage the
information must be changed so that it may
be put into the encoding process. Storage
is the second memory stage or process.
This entails that information is maintained
over periods of time. Finally the third
process is the retrieval of information that
has been stored. Such information must be
located and returned to the consciousness.
Some retrieval attempts may be effortless
due to the type of information, and other
attempts to remember stored information
may be more demanding for various
reasons.

en.wikipedia.org/wiki/Memory

obo mmMmdoxobodg

©9094H0306090ycm0, 2015, 4 B3Bogmoobo
gmbmby®os, 30x20 L.

Ana Lordkipanidze

Deactivated, 2015, 4-piece photo series, 30x20 cm.

3y6od 3030bodg

9agbgb 30060309, 2015, ™dogdho, d3gmo
BOHMEMR0d Lomgobm demdMBnES6.

Guram Kapanadze

Let Elene to remember me, 2015, object, an
old photo from the family album.
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3y6od Bodobodzomo

2306 bodgmmo 305390680, 1992, mbdogdho, by,
m0mmbo, bobmgemo, 15x28x2.5 bA.

Guram Tsibakhashvili

Back to the USSR, 1992, object, wood, still, candle,
15x28x2.5 cm.

oMo 3yMhadvgzo

bog®gbo, 2015, 4 boBomosbo gmpmbg®mos, 50x60 L.

Ira Kurmaeva

Substructure, 2015, 4-piece photo series, 50x60 cm.
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Moho boAohytoobo

Jbomoy@m, 2015, boboho Jomomedy, dgemebo, hndo, 50x60 LA.

Rita Khachaturyan

Untitled, 2015, drawing on paper, ink pen, 50x60 cm.

Hoh™m ovbogm3o30d300m0

00dodo 39360006, 2015, Hhoemm, Bgmo, 150x150 LA.

Tato Akhakatsishuvili

Playing with Fire, 2015, oil on canvas, 150x150 cm.
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Bgdo 830600 30m960dg, 2014, 2 boBomosbo gmhmbg®os, 40x30 L.

Tinatin Kiguradze

My surname is Kiguradze, 2014, 2-piece photo series, 40x30 cm.

30bm bgmogyco

omgmo, 2015, 39GEbamoL o Jgmohobob vb6odgdmn, 18x18 LA.

Vakho Khetaguri

Léthé, 2015, Gelatin silver print, 18x18 cm.
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3MmEgbhgodo, 2015
6930h0yMo dmzmgbgdol HMoblgmMsEnd bgemmabgdodo.

Misha Gogrichiani

Percentages, 2015
A transformation of negative events in art.

939960L opmz900, 2015, AgMgyemo hgdbozd, 200x200 bA.

Leaving the Country, 2015, mixed media, 200x200 cm.
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0d0bol 36Hmgbm8Bo, 2015,
d9Gmgymo (hggdbogo, 200x220 UA. -
Weather Report, 2015, 2015, L H LHH E"

eenunm 0 cyanm O

mixed media, 200x220 cm.

800d630600 bomyy, 2015,
d9Mgymmo hggdbozs, 200x220 bI.

Broken Bulb, 2015, mixed media,
200x220 cm.

domybyeno coy®lidobo, 2015, 3gMgyemo hggdbozos, 100x100 ba.

Bent Nail, 2015, mixed media, 100x100 cm.
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domdmomdob mgoph®o
Moving Theatre

0396Lboem gyobLo, ogg doMblLo

,0emdobob gdob dmy”

,00m3obob gdol dmy* 3mb3gM ALY s 306mb dmEol dgovo.

9L 9G0L FmadoyMmmos mEbgdelb L®IHyMgddo, m3mgbgdlo my dmmbOHMdgd30, Mo MHmYE-3y30L (Logdom
300m) gbmghozobe o MMod-3oemdol (seMmgnemo dybgo dm3mgdgh®ozoobo gomdn) 9dudgc0dgbhymo
»994bmemmgngdol boBogom ngdbgde.

30870089 cmmydGmy (30900060MHIMdS dm3-0thdn) dbohzotmo — g3gbboem gyobbo dndomdl, mozobo
$900mL6y&0 306g40bom. gnobbo dzgem 306930hMaMO01em O v603o30YM Hdbmmmanol o Loznmom
306339m®m90gem 3m930m0b LHOEMOD VgOMNdbYBL.

00g9M d06mbLOL Loybebmygobo ghmo 3030L 3960l MbMOMBOS FobaLHIMYMO MOMO300. MOMMIINO
LEdEgMo 306980¢HMaMOROYMO S dHAMLAGIMYM FmgBoyMmdoy, MGMIgmog ,039M03000L°, 306m-Tybozolo
o bbgoobbgo 939946900l bogmbyMmo dnLinzol gogemgbomos 399360emo. LodmgMmgdo, MmTgmboE Jobgobol
Moom3don nbdgb 33006 Modom, GMEgLLE m33M0m gobomgdym 3doh3gr0emb 3830000 doyysgdo.

Pencil Quincy, Digger Barnes

The Diamond Road Show

The Diamond Road Show sits in between concert and cinema.

It is a travel through dream structures, events and unfoldings that inventively blend road movie-aesthetics
with experimental trick film techniques.

The visuals are created by Low Brow Artist Pencil Quincy and his Magic Machine. Quincy combines early
cinematic and animation technology with his inimitable, vaudeville style.

The soundscape is created by Digger Barnes: one-man-band, storyteller and outlaw. Each song a cinematic
and atmospheric journey itself, drawing on influences from Americana, film-soundtrack and folk music from
all over the place. Songs that play on the car radio late at night as you steer down the peaceful groove of a
moonlight highway.

The Diamond Road Show has been constructed as an ongoing and changing cinematic music-project since
2009. A story that is always unfolding...

diamondroadshow.com
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Project ArtBeat-0b 0o Ad03ol 3mmodmmogoo
Project ArtBeat and Chubika Collaboration

bobm Aydobodzoema/Aydozo

Jbomoy®m, 2015, va0em-b3gE08039M0 0BLHOMSES.

3oemgMgo Project ArtBeat mbemoob 3gmohzm®ados, Mmadgmog
Jommzgemm oM HoLHgdL BoMmdmoRgbL.

2014 Bemogob gogmgMge, JoOmymo mobodgdmsg bgemmabgdol
3m3PemoMmodoEool 30dbom, LogOMImGolm bgyemmabgdol
008MmMddLYO o 3odme3g69030 dMboBamgMAL.

Project ArtBeat-o0b ghm-gbhmo 3603369cmm3000 3GMgdhoo
dmdMo30 gomgMgo, MmIgmoi Bgemobodo Godwgbsg®ag
000003000900 yM bobgmm3zbgdm 3MMgdhgdl gmamds. gogmgMgs
- 9.6. bLEdE3OM 3MbHYNBIM0 dMBLHOBLIMHYMO bogodmmgbm
bo3MEgY, OMIgEoE Johmzgmo sthobhgdol daoem-
1393030396 06LAHOMOENgOL oA3909dL.

Nino Chubinishvili/Chubika

Untitled, 2015, site-specific installation.

Project ArtBeat is an online platform showcasing Georgian
contemporary art to the international community. The gallery has
been participating in various worldwide art fairs and exhibitions
since 2014, in order to help popularize Georgian contemporary art.

One of the important parts of Project ArtBeat is a Moving Gallery
hosting individual art projects several times a year. The Moving
Gallery takes place in a shipping container, which is a non-
standard exhibition space showcasing site-specific installations of
Georgian artists.

9dmgd0, 0bLHOmOENoL bgwo Art in General-ob bogodmgqgbm LogmEgdo, 2015, boy om®30.

The Echoes, installation view at the Art in General exhibition space, New York, 2015.

Project ArtBeat-ob dmd®o30 gomgMgo.

The Moving Gallery by Project ArtBeat.
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Georgian National Museum, Thilisi History
Museum

Alexander (Sandro) Antadze, Georgia

Born in 1972 Lives and works in Thilisi,
Georgia. 2009, Embassy of Georgia in Israel,
Tel Aviv Israel; Ngallery & Sandro Antadze,

24 Hour exhibition, Tbilisi Georgia; L'Arcade
Chausse-Coq, Vieille-ville 16. Switzerland,
Geneva; Gudauri Gallery, Georgia, Resort
Gudauri; Arvest, gallery Kazakhstan, Almaty.
2008, L'Arcade Chausse-Cogs, Vieille-ville 16.
Switzerland, Geneva; New Generation, Mariot
Hotel, Thilisi; London Festival of Architecture,
London, U.K. 2007, Arci Gallery, Tbilisi; 2006,
L’Arcade Chausse-Cogs, Vieille-ville 16, Swit-
zerland, Geneva.

Ana Shanshashvili, Georgia

An art Historian, a board member of the Geor-
gia Heritage Crafts Association.

Georgian Heritage Crafts Association.
Georgian Heritage Craft Association (NGO),
founded in 2015 is an advocacy body for

craft sector in Georgia. GHCA supports sec-
tors development through the creation of a
common platform and network of individuals,
craftspeople, organizations and guilds, as well
as individuals who care about the loss of tradi-
tional crafts skills. The association implements
initiatives, which tackle the challenges faced
by crafts actors throughout Georgia. It seeks
to empower makers, to promote and raise
their status amongst wider public and enhance
sector’s economic potential by improving the
competitiveness of Georgian Heritage Craft
products. By applying different means for
awareness rising, including the artistic lan-
guage of contemporary art, the GHCA aims to
draw public attention to the problems existing
in the sector. By doing so the GHCA aims to re-
contextualize the perception of “heritage crafts”
and bridge traditional with contemporary.

Anna-Lea Kopperi, Finland

Anna-Lea Kopperi works on conceptual art with
different medias. She is known for her installa-
tions and sculptures as well as for environ-
mental and interactive works. Her site-specific
artworks arise from the architectural, spatial
and social aspects of the site varying materials,
light and interaction. In her ephemeral oeuvre,
Kopperi combines her perceptions of spaces
with existential questions like life and death,
time and continuity.

Anna-Lea Kopperi's works have been exhibited
internationally in Europe and Asia since the
early 1990s. Her recent artworks are participa-
tory environmental installation “Isle of Dreams”
at the 56th Venice Biennale, mirror installations
Room of Angels and Mirrors of Times at Within
Light / Inside Glass exhibitions in Venice and
Lisbon 2015.

Barbara Aslamazi, Georgia

Born in 1989, lives and works in Thilisi, Geor-
gia. She a teacher at The Apollon Kutateladze
Thilisi State Academy of Arts.

In 2014 Solo exhibition, “Nature Morte”,
Gallery ‘Vernissage”, in 2015, MOMA Thbilisi.
In 2013 she participated in the First World
Costume Festival Cooperation with Sinag Art
Foundation, OISTAT-CWG, the PQ’11 and the
ITI-UNESCO Dream Center Philippines.

Mamuka Berika, USA/Georgia

Author and Producer of radio and TV pro-
grams, artist, musician, photographer. Lives
and works in New York City.

Bessa Kartlelishvili, Georgia

Born in 1980 lives and works in Tbilisi, Geor-
gia. He was a member of the Fleet Art Group.
He has participated in many group exhibitions
in Thilisi, Lombardia, Krakow, Warsaw and
Thessaloniki. In 2013, “Fantasy and Science
Fiction on the Polish Roads”, solo shows in
Oat Gallery, Thilisi. He leads curatorial practice

since 2011, Workshop for young curators “Man-
ifesta in Georgia”, led by ‘Manifesta’ Director
Hedwig Fijen, Georgian Pavilion at the 54th
Venice Biennial; Group Show “ Spice/Surface”,
CCA, Thilisi. In 2012, solo exhibition of Austeja
Tavoraite “Multiple Exposures”, Lithuania,
Caucasian House, Tbilisi. Expressive research
with a sharp humor for exploring the social

and political mysticism is the cornerstone of

his art work.

Eum Hayoung, Korea

Born in 1980, lives and works in Seoul, Korea.
Selected solo exhibitions include: in 2012,
RE-EDITION, Gallery Jeongsoo, Seoul, Korea;
“Special Order”, Gallery IANG, Seoul. Korea.
Group shows since 2008: #.E [ , HOMA
Gallery, Seoul, Korea, 2015; Art Ulsan 2014,
Korea; The 7th Printmaking Exchange Exhibi-
tion, Seoul, Korea, 2013; Seoul Open Art Fair,
2013; Seoul Design Festival, Fuori Salone,
Milan, 2008. http://www.eumhayoung.com

Kim Dohee, Korea

Born in 1979 in Busan, lives and works in
Seoul, Korea. In 2011, she set herself in closed
space and made a spectacle of herself at the
exhibition ‘Watering the Dead Tree’, which
describes the limitation of art and structure by
minute observation herself and others. In 2012,
she presented <Full Moon lllusion>, which
shows her strange feeling by experience of

her first childbirth by video installation. It also
shows connection between life and death.

The possession of the work is on the Arko Art
Center. In 2014, Dohee exhibited

Lim Eun Soo, Korea

Majored of Fine Arts in Chungbuk National
University. From 1993 to 2013, she has 16
solo exhibitions and participated in 200

group exhibitions. <soft onanist(1992)> and
<the woman who is laying her head on the
flower(1995)> are the search of human’s carnal
desire, <scattered combination of memo-
ries(1997)>, people(2000), and <report for the
meeting(2002), your portrait(2006)> are the
search of human’s life, <grow(2001)>, <for the
thing that is not hidden(2001)> and <under the
tree(2007)> are the search of vitality in nature,
and <the transcendence(2005)>, <line on
line(2008)>, and <passing by(2013)> are the
search of inner freedom.

Song Dae Sup, Korea

Born in 1953, lives and works in Seoul, Korea.
1988, Master of Fine art, painting, Hong |k
University, South Korea. 1985, Bachelor of
Fine art, painting, Hong Ik University, South
Korea. The series <Mud Flat>, has started and
searched since 1990. It shows the willing to
stare primary expression of human nature, and
is figuration of ‘ecological archeology’ which
born in the firm ground and vanish. Works
shows living organism and fluid being inherent
in mud flat, and has the expression of the light
flowing through waving water and tide. Expres-
sion of <Mud Flat> is calm whisper awakening
people to ordinary truth and inspiration. As

the Professor of Hong Ik University at South
Korea, He’s been teaches students studying art
for 21 years. Also as the artist, Mr. Song Dae
Sup’s work has been shown throuout the world
at a number of different locations; The Centre
de congre’s de L'lmpenal Palace, France,
Northwest Reno Gallery, US, Bristol Confer-
ence, UK, NAS Gallery, Australia, San jose
Museum, Costa Rica, Neka Museum, Japan,
National Museum of Contemporary Art Seoul,
Korea, Shanghai Ever-bright Convention &
Exhibition Center, China, Cairo Opera House,
Egypt, Scola Art Center, China and many. He
has exhibited professionally since 1988. And
he had 32 times of solo exhibitions including
KARA’s art gallery, Sydney, ART SEASONS
gallery, Singapore. His work is included in sev-
eral major museum collections such as British
Museum, UK, Ljubljana Museum, Slovenian,

HOMA museum, Korea, National Museum of
Contemporary Art, Korea, Ukraine Museum,
Ukraine, Tamarind Academy, US and many.

CopyPaste, Georgia

CopyPaste is an International platform of
young artists exploring art, architecture and
cultural occurrences.

Practice primarily focuses on painting, media,
music, design, technology, fashion and other
multidisciplinary impacts.

The group is based on research and uses
‘team’ as a tool of production - We issue the
artworks with standardised method of testing (It
is a test lab) and translating into the objects.
CopyPaste is led by few team members - Tezi
Gabunia, Ivane Ksnelashvili, Davit Tsanava,
Nikoloz Maisuradze, Mariam Nadareishvili,
Bernhard Sartor and Oto Shengelia. The
CopyPaste’s studios are located in Berlin,
Vilnius and Thilisi.

Dina Oganova, Georgia

Born in 1987, lives and works in Thilisi,
Georgia. She has participated in group exhibi-
tions and projects since 2007 in Thilisi, Paris,
Barcelona, Denmark, Los Angeles, Berlin, Kiev,
Chernigov, Vilnius, New Delhi, Minneapolis,
Stockholm, Dhaka/Bangladesh, Siem Reap/
Cambodia, KéIn, Olsztyn/Poland, Kars/Turkey.
Awards/Grants since 2010 include: in 2015
Finalist Wallis Annenberg Prize;

PDN'’s 30 emerging photographers to watch. In
2014, selected among “30 Under, 30 Women
Photographers.” In 2010, "Black And White
Mood”, Best Female Portrait, Live, Ukraine.

Dominique Fury, France

Fury now lives and works in Paris. Following

a brief stint as a political science student, she
mixed with the underground movements. She
took up her assumed artist name, Fury, in New
York City, as a tribute to Johnny Thunders,

to Andy Warhol and to Felix Guattari’s Crav-
ing Machines. In the aftermath of a TAZ in
southern France and of the triumphant utopias
in Paris, she created a virtual girl rock group
called LUV which grew mythical at the height
of the punk season and in 1978 she became
the muse of Bazooka the graphical freedom
fighters group. There, she started learning silk-
screen printing, a practice that she will cling to.
That pictorial technique will take her closer and
closer to today’s image processing software in
the mid-80’s.

A “minor” and “rebellious” artist in a major lan-
guage (Deleuze, Kafka in defence of a minor
literature), Fury challenges any territorial or
identity control. Her works have been exhibited
in many French and foreign galleries and are to
be found in private and public collections, no-
tably the City of Paris, the Rimbaud Museum,
Seita, Agnés b. and Saatchi collections.

Elene RaQvia (Rakviashvili), Georgia

Biorn in 1966, lives and works in Tbilisi, Geor-
gia. Exhibits nationally and internationally. Her
exhibitions and projects since 2012 include: in
2015, handmade postcards, “Split and Unit”, in-
ternational exhibition Mail Art Project, Germany,
Dresden. In 2014, “Shift", ARTISTERIUM VI,
Thilisi History Museum. In 2013, “My effort to
follow the footprints 8’5", performance, Hibernia
Wharf, London Bridge, London, UK; “key-
boarders” land art project, Zittau, Germany.

In 2011, “ Where You Belong”, International
contemporary Art exhibition “Journey to the
East”, Arsenal Gallery, Bialystok, Krakow, PL.
2013. elenesportfolio.com

Jan Chudozilov, Switzerland

Born 1980 in Czech Republic, lives and works
in Basel, Switzerland. He presented his pho-
tography works during the 1st Tbilisi Triennial
“Offside Effect” (2012), Tbilisi, Georgia and in
the group exhibition “Kunst_stiicke ins Lich-
tgetaucht”, Basel, Switzerland (2014). In 2015
he participated in the Batumi Backyard Stories

project, Batumi, Georgia.

Jens Rausch, Germany

Born in 1976 in Fulda, Lives and works in
Hamburg, Germany.

Selected solo exhibitions: in 2015, “sin titulo”,
Gallery Merida, Yucatan, Mexico City. In 2014,
“Grotesques of everyday”, Speckstrasse Gal-
lery, Hamburg; “a saturated society”, Zustands
Zone, Hamburg; “Satt II”, Projekthaus,
Hamburg. Selected Group exhibitions: in 2015,
“Palates to Palettes”, Sebastopol Center for the
Arts, Sebastopol, USA; “Art of Gastronomy”,
Healdsburg Center for the Arts, Healdsburg,
USA; In 2014, “hands across the pacific’, Gal-
lery Akatsuki, Tokyo; “Plastik-Plastik”, Gallery
Kurt im Hirsch, Berlin.

Konstantin Mindadze, Georgia/The Neth-
erlands

Born in 1977 in Tbilisi, Georgia, lives and
works in Thbilisi and Amsterdam, NL. He is a
multimedia artist, founder of CAl (Contempo-
rary Art Industry), member of “Arti et Amicitiae”
Amsterdam. Associated with Minimal and
Conceptual Art. Paintings, drawings, sculpture
and video are part of larger projects, which
are often installed in large-scale facilities.

He is sometimes also a sound artist for his
environmental installations. The artist studied
at Graphic Lyceum and Rietveld Academy in
Amsterdam. Mindadze’s works are widely held
on numerous group shows worldwide including
US and he is author of multiple exhibitions
and projects in mainly in Georgia and Europe.
In the last few years the artist has created
environmental installations as the long-term
solo exhibitions presented in various galler-
ies and major museums; like controversial
“Intoxication and Inspirational Errors — Volume
1” at Alexander Chavchavadze Museum in
Tsinandali and its Vol. 2 “Eden Lost” at Simon
Janashia Museum of Georgia, “Hyperposition”
at National Museum of Art, contributed and
produced “Moon Museum” at National Gallery
in Thilisi. Last spring at Gamrekeli gallery he
previewed his many times postponed project
“Life forms - chapter one — Equilibriums” —
installation triptych consisting of two sculptures
(Symbol 1 & 2) along with 10 drawings and
9min. video sculpture Symbol 3 which is now
separately screened at 8th Artisterium.

Laura Pardo, The Netherlands

Born in Bogota COL, based in Utrecht NL.
Recent shows and projects include: Fruit
Politics (2014), Academy Gallery, Addis Ababa
University (ET); Sobre Coleccionismo y otras
Interpretaciones (2013), Quartair, Den Haag
(NL); Intersecciones (2012), Museo de Arte
Moderno, Bogota (CO); ‘... and something
happened to me’ (2011), B32|F65 Maastricht
(NL). Laura is also a member of Read-in, a
self-organized research group that explores the
material, affective and political dimensions of
“reading together”. Recent events and exhibi-
tions include ‘Made in Commons: Indonesian
Iteration’ (2015), KUNCI Cultural Studies
Center, Yogyakarta (IDN); ‘Made in Commons’
(2014), SMBA, Amsterdam (NL); ‘Randzonen-
lesung’ (2013), NKV, Wiesbaden (DE).

Gabriel Adams, USA

Born in 1978 lives and works in USA and
Europe. 2002 BFA Sculpture and Fine Art,
Honors, Maine College of Art in Portland,
Maine. Adam’s works have been exhibited
internationally in The United States, Europe,
Eastern Europe, Asia, and the South Pacific
since 2000. His work focuses on collabora-
tion, identity, nationally, and understanding a
sense of place in both social and ecological
terms. Working across multiple disciplines with
conceptual underpinnings, he makes instal-
lations, site-specific work, and performances.
Adams has undertaken unusual projects such
as Pilgrimage to the Vanishing Sea where the
artist made a visit the Aral Sea of Uzbekistan

with an inflatable shark, and the social artwork
Ice Cream Mirage, in which the artist traveled
the Silk Road making artisan hand-churned
ice cream as an act of international diplomacy.
Latest event: “Jump into the Unknown”, 56th
Venice Biennale, Official Collateral Events.
http://gabriel-adams.com/

Mike Estabrook, USA

A Brooklyn based artist originally from the Mis-
sissippi River town of Quincy, lllinois.

His work is a characterized by an irreverent
humor and fantastical figurative language, of-
ten addressing political or existential subjects.
It moves through many different media - taking
form through animation, drawing, painting,

and installation. Estabrook’s work has been
exhibited in galleries, museums, festivals, and
non-profit spaces worldwide, including Mixed
Greens; the Malonny Festival, Marijampolé,
Lithuania; Collegium Artisticum Terezije, Sa-
rajevo, BiH; The Queens Museum; The Bronx
Museum; Quartair Fine Arts, Den Haag, NL;
PPOW Fine Arts; and PS1/MOMA.

He has also held residencies at many
institutions globally including The MacDowell
Colony; The Lower Manhattan Cultural Council
Workspace program; NY Arts Bejing, China;
Avrtists in the Marketplace program at the Bronx
Museum; the Rotating Studio Program at the
Artist's Alliance; and LMCC’s Governors Island
residency, and was a Media Arts Fellow at
BRIC in 2014. His work has been cited in many
publications, including The New York Times,
Time Out New York, The Brooklyn Rail, and

L Magazine. He received his BFA from The
University of lllinois at Urbana-Champaign,
and completed his MFA from Queens College
in 2005. Estabrook is a founding and ongoing
member of the collective Artcodex.

Vandana Jain, USA

An artist and textile designer based in Brook-
lyn, NY. She received her Bachelor’s from NYU
and went on to study Textile Design at FIT.

Her work explores the intersections of pattern
and symbol, and spirituality and consumerism,
often working with well-known corporate logos.
Jain’s work has been exhibited both nationally
and internationally. In the last few years, she
has had solo projects at Lakeeren Gallery in
Mumbai, India (2012); Station Independent
Projects, Lower East Side, NY; and Smack
Mellon and BRIC House in Brooklyn, NY.

Her work has also been included in group
exhibitions at the following venues; Momenta,
NY; The Queens Museum, Flushing, NY; The
Soap Factory, Minneapolis, MN; Koffler Center;
Toronto; Grey Noise Gallery, Lahore, Pakistan;
and With Space, Beijing, China.

Jain has received several awards for her work
including the Emerging Artist's Fellowship at
Socrates Sculpture Park, the Lower Manhattan
Cultural Council Workspace Residency, and
the Joan Mitchell Painters and Sculptors Grant.
Her work has been profiled in Artforum, The
New York Times, Art Slant, Mumbai Boss, Kyo-
orius and Beautiful Decay. You can see more of
her work at vandanajain.net.

Niko Tsetskhladze, Georgia

Multimedia artist lives and works in Thilisi,
Georgia. Exhibits nationally and internation-
ally. Selected group exhibitions include: 2008,
“Concentration — Page I”, 2008, ARCI Gallery,
Thilisi. 2007, “Atmosphere 41 Degree”, parallel
project of the 10th International Istanbul Bien-
nale, Siemens Sanat Gallery, Istanbul, Turkey.
2005, Group Exhibition for Christmas, Paris,
France/ 2003, ‘Transmission’ In 2012 has
organized “The Art Sea” project in Maltakva,
city oif Poti, Georgia.

Paul Buchanan, UK/the Netherlands
Born in 1970 in Glasgow, Scotland, UK, lives
and works in the Netherlands

Raimonda Sereikaité, Lithuania
Born in 1989 in Panevézys, Lithuania, Lives

and works in Vilnius, Lithuania.

In 2014 graduated after Vilnius Academy of
Arts, Master of Sculpture in Vilnius.

Solo exhibitions include: in 2015, a project in
Kempinski Hotel Cathedral Square, Vilnius,
Lithuania. In 2014, “One Object Exhibition”
Gallery 2nd floor, Panevezys, Lithuania.
Selected group exhibitions include: in 2015,
“Fest | Nova”, Art Villa Garikula, Georgia; Art
Vilnius’ 15 LITEXPO Exhibition Centre, Vilnius,
Lithuania; Biennial of Young Creators of Eu-
rope, Casa Emporda, Figueres, Spain. | 2014,
Quadrennial, IGS, Vilnius, Lithuania; Master
sculpture exhibition, Vilnius cultural, entertain-
ment and sports hall, Vilnius, Lithuania.

Sophia Tabatadze, Georgia/The Netherlands
Born in 1977 lives and works in Berlin and
Thilisi. Tabatadze represented Georgia in the
Venice biennale in 2007 and participated in Is-
tanbul Biennale in the same year. Her Personal
exhibitions include: “From Flags to Flowers”
Kunstverein Goéttingen, Germany in 2009; “All
my re-Collections” Kiinstlerhaus Bethanien,
Berlin, Germany in 2008; “Self Portrait as
Architecture” Lambert Tegenbosch gallery,
Heusden, the Netherlands in 2003. Her Group
exhibitions include: “Aguhlas Negras” Centro
Cultural, Sao Paulo, Brazil in 2008; ‘Voyage

a Thilissi’ Fine Arts Museum, Nantes, France
in 2008; “Progressive Nostalgia”, Luigi Pecci
Centre for Contemporary Art, Prato, Italy 2007;
“Project Rotterdam” Boijmans van Beuningen
Museum, Rotterdam, the Netherlands 2005.
www.sophia-tabatadze.com
http://sophiatabatadze.tumblr.com/archive

Tamar Bochorishvili, Georgia

Born in 1980 lives and work in Tbilisi and
Leipzig (since 2011). Latest exhibitinos include:
in 2013, “Auto Nomos”, ART AVENUE Gallery,
Thilisi; LIATRACES, 5 years artist residency,
Leipziger Fair.

In Group exhibitions in Leipzig in 2012. In 2011,
LIA, Spinnerei Autumn Gallery Tour, Leipzig.

In 2009, “Self-portrait’, Hobby Gallery, Thilisi;
Feminist Art Studio “Spero” & “Archidrome” ,
Thilisi

“Presentation and group exhibition”, Arsi Gal-
lery, Thilisi.

Tata Metivishvili, Georgia

Born in 1986, lives and works in Tbilisi, Geor-
gia. Work sin photography.

Since 2013, participation in the events “Kolga”
Thilisi Photo, “Photogazapxuli 2004”.

Keti Orjonikidze, Georgia

Born in 1988 lives and works in Tbilisi, Geor-
gia. HE IS a professionally trained singer and
piano layer. She has started as an amateur
photographer. First time collaboration with Tata
Metivishvili in 2013.

Uta Bekaia, USA/Georgia

Born in 1974 in Tbilisi, Georgia, lives and
works in New York City since 1998. Uta had
collaborated on around 200 theater and movie
projects as art director and costume designer.
From 2010 He has been working independently
creating wearable sculptures, performances
and installations. He has been presenting
he’s work in US, Georgia, Argentina, Canada,
France, Holland, UK and more. in 2015 he
worked on “Heritage” group show at Rich Mix
with Kartveli foundation, London, UK. “Fuasia
Tatasia”, performance, Movement Theater,
Thilisi, Georgia. “The Seventh Sky” solo

show at Vazquez Building Gallery, New York.
“Capsule®, installation, Fest-i-Nova, Grikula Art
Residency, Georgia. “Route to evanescence®,
Kuad Gallery, 14th Istanbul Biennial’s parallel
events program, Turkey. “The wheel within the
wheel, Kiev Biennial, Ukraine. His creations
were mentioned by such publications as The
Village Voice, Time Out New York, The Wall
Street Journal, Departures Magazine and
Huffington post, UK. www.utabekaia.com

Zurab Arabidze, Georgia/Russia

Born in 1980 in Thilisi, lives and works in
Moscow since 2005. Selected solo exhibitions
include: in 2012, “Silentium” plant design
“Flacon” Moscow, Russia. In 2009, “Personal
Paradigm”, the Center of Contemporary Art
“Winzavod”, Gallery “Fotoloft” Moscow, Rus-
sia. Seelcted group exhibitions include: in
2015, “Batumi Graphic Art Festival”, center for
contemporary art. “CAC 41N/ 41E” Batumi,
Georgia; “Abstraction” Container Gallery,
Tbilisi, Georgia, In 2014, “Black sea” Center
for Contemporary Art “CAC 41N/ 41E” Batumi,
Georgia. In 2013, Art Moscow, , Moscow, Rus-
sia; Art Vilnius, Caravan Gallery; Artbosphorus,
Caravan Gallery, Istanbul, Turkey.

Michael Murphenko, Ukraine

Born in 1974 in Glasgow, Scotland, lives and
works in Kyiv, Ukraine. Studied art at St. Lukas
Art School, Brussels, Belgium; National Acad-
emy of Fine Art and Architecture, Kyiv, Ukraine.
Main exhibitions: What's Next? (Kyiv History
Museum, Kyiv, Ukraine, 2015); International
Biennial of Contemporary Art of Argentina
(Buenos Aries, Argentina, 2014); Apocalypse
and Reneissance at the Chocolate House
(Mironova Gallery, Kyiv, Ukraine, 2012); Insec-
toids and Reptiloids — In Search of Harmony
(A. Aytiev Kyrgyz National Museum of Fine
Arts, Bishkek, Kyrgyzstan, 2011; Red Dot Art
Fair, Miami, USA, 2010; XXIV World Congress
of Philosophy of Law and Social Philosophy,
Beijing, PRC, 2009), Labyrinth (Zeh Gallery,
Kyiv, Ukraine, 2011), Inner Light (National Arts
Museum of Ukraine, Kyiv, Ukraine, 2010),
Mavka or Ukraine still hasn’t died (Zeh Gallery,
Kyiv, Ukraine, 2009), Hilism (Ukrainian Institute
of America, New York, USA; Tadzio Gallery,
Kyiv, Ukraine, 2007), Do you Remember Love?
(L-Art Gallery, Kyiv, Ukraine, 2004), Talking in
Black (Museum of Ukrainian Heritage, Kyiv,
Ukraine, 2002).

Nazar Sheshuryak, Ukraine

Artist, writer, moderator of artistic activities,
self-publish books (“samizdat”) activist. Born
1992 in Kamenetz-Podolsk, Ukraine. Now he
lives and works in Kiev. Projects: 2015 - exhi-
bition-happening “Market Day in Hell” (curator
and participant); 2015 - exhibition “Ukrai-

nian Space” (participant); 2014 - exhibition
“Ukrainian zigafolk” (curator and participant);
2015 - Festival of Contemporary Art “Burroughs
fest-2 “ (curator); 2012-2013 — paper almanac
magazine “Neobratymaya Myasystost”
(founder and editor in chief); 2013 - personal
exhibition-happening “Vsarany”; 2012 - Festival
of Contemporary Art “Burroughs-fest” (curator).

Sergey Zakharov, Ukraine

Born 1967, up until 2014 lived and worked in
Donetsk, Ukraine. In summer 2014 Sergey
founded an art collective called Murzilka
(named after a Soviet children’s illustrated
magazine), that carried out a guerrilla street art
campaign in the middle of occupied Donetsk.
Serhey’s graffiti portrait of the rebel com-
mander Igor Strelkov holding a gun to his head
under a caption riffing on the Nike slogan “Just
Do It” became an instant symbol of opposition
to the pro-Russian militias wreaking havoc in
eastern Ukraine.

Tracked down and apprehended outside his
studio in early August 2014, during two stints

in captivity separatists fractured his left and
right ribs and threatened him with execution
three times. After a month-and-a-half of close
confinement and physical abuse, he was finally
released and had to flee from Donetsk. Now he
lives in Kyiv, his latest work, installation “House
of Cards” exhibited at the Palais de Tokyo in
Paris in December 2015, the DOX Centre for
Contemporary Art in Prague, Czech Republic
in June 2015, annual Augsburg Peace Festival,
Germany in August 2015. Since his release
from captivity, Zakharov has been creating
illustrations of his ordeal, which he plans to
publish as a book.

Uta Kilter, Ukraine

art critic, journalist, performer.

Author and host of the only Ukrainian TV pro-
gram about contemporary visual art “The UTA
case”. Since 1993 maintains the video archive
of fine art of Odessa and Ukraine “Ute News”.
Holds diplomas of IKW (Institut fur Kulturwis-
sentshaft) in Vienna (art criticism, curatorship);
Taras Shevchenko National University of Kyiv,
(philosophy); Kyiv State Dance School.
Co-curator of the Ukrainian Pavilion at Venice
biennale, 2011; Selected projects: “9 lives of
Anna Karenina”, “Arsenal”, Kyiv, 2015; Video
dance performance «Shadowing the Scene»,
Vilnius, 2014; Video dance performance “Tete
pour Deresch” with Lyubko Deresh, parallel
program of the Kiev Biennale “Arsenale”, 2012;
festival “Porto-Franco”, lvano-Frankivsk, 2010;
Video dance performance “Uta-Vere”, Kiev,
Chocolate House, 2009; The project “The
myth of Odessa”, the exhibition “Batiskaf-3»,
«Maerz», Linz, European Capital of Culture
2009; 2001 Exhibition «My luxury», Vienna,
gallery “2010”; Krakow - the cultural capital

of Europe 2000, a video dance performance
“Shcho koitsya ?! (What's going on?”; Video
dance performance «Transparent reality»,
Basel, Freiburg, 1998; “96 containers”. Co-
penhagen — cultural capital of Europe “, 1996;
XXIX World Congress of Historians of Art,
Amsterdam, 1996;

Valery Miloserdov, Ukraine

Ukrainian photographer and photo editor. Born
in Kherson region, Ukraine in 1961.

After graduating from Moscow State
Lomonosov University in 1985 worked as a
photographer and photo editor in the USSR
and Ukraine’s mass media. Since 2014 works
at “Isolyatsia” (Kyiv), the platform for cultural
initiatives.

Miloserdov documentary photo series “Aban-
doned People” (raising the issue of Donbas
miners) was awarded a special jury prize at
Images Visual Arts Festival (1995, Vevey,
Switzerland). Exhibited in Ukraine, Switzerland,
Slovakia, Russia, and the UAE.

Volodymyr Budnikov, Ukraine

Born in 1947. 1965 — 1971 — graduated from
Kyiv Art Institute (coordinator -academician T.
Yablonskaya). Member of the National Artists
Union of Ukraine since 1975. Honoured Art
Worker of Ukraine. Professor V. Budnikov is
teaching painting at Ukrainian Academy of Arts.
Lives and works in Kyiv.

Selected exhibitions: 2015 — Shelter (with
Vlada Ralko), Art Kyiv Contemporary, Kyiv,
2014 - T.G., National Taras Shevchenko mu-
seum, Kyiv, Poet’s Refuge (with Vlada Ralko),
Chervonechorne gallery, Kaniv, My Crimea

— Our Crimea, Bottega Gallery, Kyiv, 2010 —
Landscape. Retrospective, Kyiv Museum of
Russian art, Kyiv, Clouds, Bottega Gallery,
Kyiv, 2009 — Paradise, Bottega Gallery, Kyiv,
2008 — Gogol-Fest, Art Arsenal, Kyiv, 2007 —
Drawings, CCN Graz, grant CCN Graz.

Vlada Ralko, Ukraine

Born 1969 in Kyiv, Ukraine. 1988-1994 - Ukrai-
nian Academy of Arts (Fine Arts Department,
coordinator - professor V. Shatalin). Selected
exhibitions: 2015 — Shelter (with Volodymyr
Budnikov), Art Kyiv Contemporary, Kyiv, Our
National Body, Galeria Arsenal, Biatystok,

The School of Kyiv — Kyiv Biennial 2015, Kyiv,
Lest The Seas Meet, Museum of Modern Art,
Warsaw, On The Board, Pinchuk Art Center,
Kyiv, 2014 — Poet’s Refuge (with Volodymyr
Budnikov), Black Red gallery, Kaniv, Referen-
dum On Withdrawal From The Human Race,
Teatr Powszechny, Warsaw, Premonition:
Ukrainian Art Now, Saatchi Gallery, London,
The Ukrainians, DAAD gallery, Berlin, The Drop
In The Ocean, Kunstlerhouse, Wienna.



Baia Gallery

Alexander Florensky, Russia

Born in 1960, lives and works in St. Petersburg
and Thbilisi. One of the founders of MITKI

artist group (1985). Member of the Russian
artist's Union (1998). In 1990 was trained at
the INSTITUT DES HAUTES ETUDES EN
ARTS PLASTIQUES (director: Pontus Hulten).
Artist work in different fields of art: painting,
graphics, book illustration, sculpture, ceramics
and animation. The author of animated films
“MITKIMAYER” (1992), “RUSSIAN ALBUM”
(2001) and “TROPHY FILMS” (2004). Have
taken part in a large number of film festivals,
both in Russia and abroad (1993-2002). The
founder of MITKILIBRIS publishing house.
Works by A. Florensky are in the collections

of the following museums: the State Russian
Museum and State Hermitage (St Petersburg),
the State Tretyakov Picture Gallery (Moscow),
the Pushkin Fine Art Museum (Moscow) and
many art museums in Russia (Yaroslavl, Tver,
Omsk, Arkhangelsk, Novosibirsk, Kaliningrad,
lvanovo, Saratov, Sochi, Kursk, Voronezh etc),
in KIASMA and Helsinki City Art Museum (Hel-
sinki) and Victoria & Albert museum (London),
art collection of the GRAND VALLEY State
University (USA).

Europe House

Ewa Axelrad, UK/Poland

Born in 1984, graduated from the Academy

of Fine Arts in Poznan and the Royal College
of Art in London. She works across different
media including installation, sculpture and
photography, the starting point for which often
is the space of the gallery. She has had several
solo exhibitions and has taken part in many
exhibitions in Poland and abroad. The reoc-
curring subject in her work is violence hidden
in personal and collective interactions and its
reflection in personal objects and architectural
settings. In recent years she has been focusing
on the dynamics of public disturbances. Her
artworks are included in Polish public collec-
tions of Wroctaw Contemporary Museum, CCA
in Torun, the Zacheta Collection in Szczecin,
the Museum in Gliwice, Griffin Art Space and
in private collections. She lives and works in
London and Silesia.

Karolina Breguta, Poland

Born in 1979, is a Polish multimedia artist who
creates installations, happenings, video and
photography. She graduated from the National
Film Television and Theatre School in £6dz,
where she is now working on her PhD. She has
performed and exhibited in numerous places,
including the Venice Art Biennale (ltaly), Jewish
Museum in New York (USA), National Museum
in Warsaw (Poland) and Zacheta Natonal
Gallery in Warsaw (Poland). She has received
numerous awards, including Views 2013 and
Samsung Art Master 2007, Polish Ministry of
Culture Scholarship, Mtoda Polska and Viseg-
rad Scholarship. She is the author of works
such as Fire-Followers (2013), Art Translating
Agency (2010) and Let Them See Us (2003).
She lives and works in Warsaw.

Mamuka Japharidze, Georgia

Born in 1962 in Tbilisi, Georgia, studied at
Thilisi Academy of Arts starting in 1980, com-
pleting his MA in 1986. He has had a varied
and successful career as an artist, exhibiting
nationally and internationally, and has at-
tended many international artists workshops
and residencies. He makes performances

and “actions’, co-ordinates arts projects and
exchanges and curates exhibitions. He was se-
lected to represent Georgia at the 48th Venice
Biennale. He lives and works in Thilisi and also
spends some time in the UK.

Taus Makhacheva, UK

Born in 1983 in Moscow, is the winner of the
“Future of Europe” prize (Museum of Contem-
porary art, Leipzig, 2014) and the “Innovation”
state prize in contemporary art (‘New Genera-
tion” category, 2012). She holds a BA in Fine
Art from Goldsmiths College (London, 2007)
and an MA from Royal College of Art (London,
2013). Her exhibitions include: Rewriting
Worlds (2011, Fourth Moscow Biennale of
Contemporary Art, Main Project, Moscow); 7th
Liverpool Biennial: City States-Makhachkala,
Topography of Masculinity (2012, LIMU Cop-
peras Hill Building, Liverpool); Re: emerge

- Towards a New Cultural Cartography (2013,
11 Sharjah Biennial, Sharjah, UAE); Love

me, Love me not (2013, 55 Venice Biennial,
collateral event, Venice); Story Demands to be
Continued (2013, Republic of Dagestan Union
of Artists Exhibition Hall, Makhachkala); What?
Whose? Why? (2013, Raf projects, Tehran);

A Walk, A Dance, A Ritual (2014, Museum of
Contemporary Art, Leipzig); Untitled... (Native
Foreigners) (2014, Garage Museum of Con-
temporary Art, Moscow); Too Early, Too Late.
Middle East and Modernity (2015, Pinacoteca
Nazionale di Bologna, Bologna) and (In)side-
notes (2015, Uppsala Konstmuseum, Uppsala).

Alicja Rogalska. UK/Poland

Graduated with an MFA in Fine Art from Gold-
smiths College, University of London (2011)
and an MA in Cultural Studies from the Univer-
sity of Warsaw (2006). Recent exhibitions and
projects include: Rehearsal, National Museum
(Krakow, 2015); No Need For References,
Kunsthalle Exnergasse (Vienna, 2015); Critical
Juncture, Kochi Muziris Biennale, (Kochi,
2014); Your City is a Battleground, Museum

of Modern Art (Warsaw, 2014); A Museum of
Immortality, Ashkal Alwan (Beirut, 2014); Avant-
garde and Socialist Realism, Muzeum Sztuki
(Lodz, 2014); Tear Dealer, Rewiry (Lublin,
2014); IMS, Flat Time House (London, 2013);
Melancholy In Progress, Hong-Gah Museum
(Taipei, 2012); To Look is to Labour, Laden Fiir
Nichts (Leipzig, 2010) and No Soul For Sale,
Tate Modern (London, 2010). She lives and
works in London and Warsaw.

Sabina Sallis, UK/Poland

Earned her Masters from the University of Arts,
Poznan in Poland. She works in video, instal-
lation, performance, painting, drawing, pho-
tography and objects. Sallis’ practice explores
multifaceted aspects of sustainability and the
nature-culture continuum. Sallis experiments
with the relationship between the imaginary
and the factual, combining narrative and sym-
bolic elements to create contemplative visual
philosophies. “Sallis’ works form a turning world
with no centre or edges, no beginning or end,
a new way of seeing things.” (Annie O’Donnell)
She lives and works in Newcastle upon Tyne.
www.sabinasallis.com

Mariam Natroshvili & Detu Jincharadze,
Georgia

“On the streets, bridges, blank walls. In strange
cities, forgotten stations, absurd buildings,
ghost bathhouses, white cubes, abandoned
shooting ranges, non — existing factories. Any-
where: We play a game. Forbidden, magic and
ephemeral game. Something to change all.
Our concepts are inspired by stories and
biographies of places and people.

With interventions in different contexts with
our works we emphasise biography, past and
present of places.

We are interested in disappearing knowledge,
invisible people, forgotten places, ignored
spaces. With our works we create new lan-
guage, mythology to derive new meanings and
new visions, to restore memories, remember
what is gone, create future.”

G. Leonidze State Museum of Georgian
Literature

Kathleen Herbert, UK

Kathleen is interested in site, history and social
politics. Often using the medium of documen-
tary and performance to question and engage
with spaces. She uses obscure historical
footnotes to be the starting point through which
she explores hidden narratives that blur bound-
aries between fact and fiction, and investigate
ideas around superstition, rituals and histories.
In 2007 she produced Stable, in which she
filmed a performance of three horses roaming
free one night around Gloucester Cathedral.
This piece has been exhibited widely includ-
ing MOBIA New York, Ha gamle prestegard,
Norway, North Dekota Museum of Art, USA ,
Danielle Arnaud, London and has been touring
around the UK in 2014-15 as part of Film and
Video Umbrella ‘s ‘A Light Shines In The Dark-
ness’ exhibition. Kathleen has been awarded
commissions outside of the gallery context with
the Southbank Centre, Royal Opera house,
National Trust, First Site, Picture This and Situ-
ations. She has exhibited within contemporary
art galleries both nationally and internationally
including; Firstsite, Colchester, Millennium
Gallery, Sheffield, Norwich Castle Museum and
Art Gallery and just recently at the Berwick Film
and Media Festival, UK. Her practice has also
been featured in various publications incl, Time
Out, The Sunday Times Culture Magazine,
Artist Newsletter and recently “The Soul of
Material”: Ernesto Neto, Do Ho Suh and Kath-
leen Herbert Considered’, in Rina Arya (ed),
Contemplations of the Spiritual in Contempo-
rary Art. http:/kathleenherbert.com

Tapestry Museum

Aron Rossman-Kiss, Switzerland

Aron Rossman-Kiss is a young visual artist
based in Geneva whose work focuses on
sociopolitical issues, identity and poetry. For
his current project about European borders,
he travelled extensively in the past two years,
presenting the collected material in the form of
short films, photo exhibitions and articles.

Artarea Gallery

Lia Bagrationi, Georgia

Lia Bagrationi lives and works in Thbilisi,
Georgia. She is a member of the International
Academy of Ceramics, an associate professor
at the State Academy of Arts and a co-founder
of “The Clay Office”. She exhibits her works

in solo and group exhibitions nationally and
internationally.

Container Gallery

Ana Lordkipanidze, Georgia

Born in 1988, lives in Tbilisi, Georgia. In 2007-
2011, Thilisi State Academy of Arts, B.A. in
Photography. Since 2009, exhibitions include
“Fragments” Contemporary Arts Biennale “Alu-
minium”, Baku, Azerbaijan and “Young Photog-
raphers”, Thilisi Photographer House, in 2009;
“Day 8th ”, Artisterium Ill, in 2010; “My name
is...”, organized by Women’s Fund, Georgia, in
2011. Works with Container Galley, Tbilisi.

Guram Kapanadze, Georgia

Born in 1989, lives in Tbilisi, Georgia.

SDince 2015 a photographer of the Mercure
Thilisi Old Town. In 2014-2015, a photographer
of the AP Studio/Art Palace. Has worked with
Thilisi Fashion Week, Mercedes-Benz Fashion
Week Thilisi and ART Georgia. In 2013, a
photographer of the Popiashvili Gvaberidze
Window Project.

Guram Tsibakhashvili, Georgia

Born in 1960, lives and works in Tbilisi, Geor-
gia. Residencies: “Rezidenz”, Exchange Atelier
and in Die, France, in 2006, CMS Stifftung
Grant, Exchange Atelier, Basel, Switzerland

in 1999 and “Kulturkontact” grant, Austria in
1996. Since 2008, teaches theory and history
of photography at the Caucasian University,
Media School; He is a founder of the Guram
Tsibakhashvili Photo Studio. Has participated in
over 100 exhibitions locally and internationally.
The most recent include group show at the Art-
Vilnius 2014, the project “Ulysses” in Dublin, “A
Journey” Contemporary art Center of Thessa-
loniki, in 2012. N\P Gallery, New York, in 2011.
Bibliography: in 2012, “Spinart”, Magazine,
herbst 2011; in 2012”, Stalin Here and Now”
Book, Heinrich Boll Stifftung, Georgia, in 2011,
“To See the Dimensions”, Lunds konsthall,
Exhibition’s Catalogue, Sweden.

Ira Kurmava, Georgia

Born in 1977, lives and works in Tbilisi, Geor-
gia. Studied at Thilisi Nikoladze Art School.
Exhibitions since 2009 include “Born in Geor-
gia”, Cobra Museum, Amstelveen, “Neo Geo”,
Central House of Artist, Art-Moscow 2004, Rus-
sia, “Aspects of Contemporary Photography of
the South Caucasus”, Thessaloniki, Greece,
“Two Men Exhibition” with Herman Kapor,
Austria. She has participated in many exhibits
and events held in Tbilisi, Georgia.

Rita Khachaturyan, Georgia

Born in 1989, lives and works in Tbilisi,
Georgia. Since 2007 has participated in groups
exhibitions in Tbilisi, Georgia. In 2010, solo
exhibition "Women*, Identoba Gallery; in 2013,
solo exhibition in the Georgian Parliamentary
Library exhibition space; In 2015, Art Vilnius,
Lithuania.

Tato Akhalkatsishvili, Georgia

Born in 1979, lives and works in Tbilisi,
Georgia. In 1996-2003, studied at Tbilisi State
Academy of Arts.

In 2004, establishes the art group “Figura-
tive Art Studio”. Solo exhibitions since 2007,
include Between Dream and Reality, Tbilisi,
Georgia, Gallery Vanda, in 2013, Gallery
ARTE, in Tokyo, Japan, in 2008, Gallery ARTE
and Mitsukoshi Art Gallery in Sendai, Japan in
2007. Since 2003, has participated in groups
exhibitions in Rotterdam, NL; Cologne, Eber-
bach, Mannheim, and Gelsenkirchen in Ger-
many; Tokyo, Matsuyama and Sendai, Japan;
Naples, US; Yerevan, Armenia; Paris, France;
Borgomanero, Italy. Art fairs in BERLINER
LISTE 2013, Berlin, Germany; ARTEXPO
NEW YORK, NY, US, in 2008; OW_ART 07
International Art Fair, Buchen, Germany in
2007; IMPULSE 2005, International Art Fair,
Osnabrueck, Germany. In 2015, XI Biennale of
young Artist, NI Museum of Contemporary Art,
Skopje, Macedonia; “HERITAGE” RICHMIX,
London, UK. In 2014 AT388 Rotterdam, NL.

Tinatin Kiguradze, Georgia

Lives and works in Thilisi, Georgia. In
2009-2010, studied photography in Guram
Tsibakhashvili Photo Studio. In 2010, Master
course “Zeche” on night shooting in Essen
Germany. In 2010, workshop with French
photographer Richard Bellia. Residency in
Kaunas Photo Gallery in 2013. Since 2010,
has exhibited in Gallery “Academy +”, Tbilisi,
Europe House, Georgia, Artisterium IV. Works
with the Container Gallery, Tbilisi. In 2015, “My
Nights are Better Than Your Days”, Tbilisi Pho-
tography Festival 2015; “Twilight”, Container
Gallery, Art-Vilnius, Georgian contemporary
Photography, Krakow, PL.

Vakho Khetaguri, Georgia

Born in 1989, lives and works in Tbilisi, Geor-
gia. In 2011 studied at Guram Tsibakhash-

vili Photo Studio. Workshops in 2013-2014:
Documentary Photography Mentor: Justyna
Mielnikewicz. Since 2012 has exhibited in
Europe House, Georgia, Thbilisi National Music
Centre, Z.Tsereteli Museum of Contemporary
Art, Thilisi, “Tiflis Tower” and “B&W GAL-
LERY” in Thilisi. In 2015, group exhibition in

State Silk Museum, Tbilisi; group exhibition
e ” Krakow, PL.

Gala Gallery in Europe House

Misha Gogrichiani, Georgia

Born in 1967, lives and works in Thilisi. Geor-
gia. Group Exhibitions: Icon and Perception,
National Gallery, Thilisi (1996); | International
Biennale of Modern Art, National Gallery, Thilisi
(1996); The Last East European Show, Mu-
seum of Contemporary Art, Belgrade (2003);
Transmission, Gallery Priestor, Bratislava
(2003); 11 Georgian Artists, Spectrum London
Gallery, London (2007); TRANSKAUKAZIA,
International Festival of Contemporary Art,
Warsaw, (2009); Artisterium 3 rd Thilisi Inter-
national Contemporary Art, Thilisi (2010); “21
Paintings” by seven Georgian Artists, Museum
& Art Gallery, Bristol (2012). Gogrichiani
presented his solo shows in Georgia and USA:
April, Gallery Orient Tbilisi (2003); Art 1110,
Unitarian Church, USA. LA. Baton Rouge
(2005); Culture, New Art Gallery, Tbilisi (2006);
My Father’s Hunting Dogs, Gala Gallery, Tbilisi
(2010); Directly from the US, Oat Gallery, Thilisi
(2012); Alpinist's Diaries, Gala Gallery, Tbilisi
(2013); Columbia, Unitarian Church, USA. SC.
Columbia (2013); Try Once Again, Gala Gal-
lery, Tbilisi (2014).

Movement Theatre

Pencil Quincy, Germany

Pencil Quincy was playing the drums in several
punk bands before he started to concentrate on
the visual part

of DIY culture. Nowadays he’s specialized in
poster design, record artwork and filmmaking.
He’s influenced

by different artists such as Otto Dix, Joe Cole-
man and David Lynch.

Pencil Quincy is still on the road, not any
longer as a drummer, but as an analog VJ with
his incredible

invention “The Magic Machine”, a mobile trick
film apparatus for live situations.

Together with Digger Barnes he’s performing
the Diamond Road Show since 2006.
pencilquincy.org

Digger Barnes, Germany

Digger Barnes is a restless character. His
songs are dark portrayals of outlaws, criminals
and suicides and

reflect a life that is lived on the road.
Influenced by early roots music, murder ballads
and gospel tunes he creates his own ghostly
universe that

could be described best as gothic Americana
or country noir.

Digger shared stages with Chuck Ragan (Hot
Water Music), Tim Barry (Avail), Tom Gabel
(Against Me), Ben

Nichols (Lucero), Jim Ward (At The Drive-In),
Joey Cape (Lagwagon), Austin Lucas, Jon
Snodgrass, Frank

Turner and many more.

diggerbarnes.net

Project ArtBeat

Nino Chubinishvili/Chubika

Born in 1969, lives and works in Tbilisi, Geor-
gia. She has worked with such fashion houses
as KENZO and Pierre Cardin. After graduating
from Thilisi State Academy of Arts in the field
of stage and costume design, Chubika has
received different awards for costume design
several times. In 2005-2006 the artist contin-
ued studying in Paris, at Institute Francais de la
Mode. Chubika is as much part of the fashion
world as she is part of the Georgian contempo-
rary art scene. In 1990s she was a member of
informal multimedia artistic group - GosLab.

Chubika’s installations and art objects have
been exhibited since 1990. In 2015 her
exhibition-installation The Echoes opened at
Art in General, New York. In 2014 the artist col-
laborated with Julie Nioche and took part in the
Avygnon Dance Festival. The same year she
participated in the exhibition RE:Museum at
the Georgian National Gallery, Thilisi. In 2013
Chubika had two solo projects, one at Writer's
House Georgia and another at Artarea. In 2008
her objects were shown at Artisterium.

CURATOS

Magda Guruli, Georgia

Thilisi based curator of contemporary art. Since
2003, has been curating exhibitions and par-
ticipatory art projects in Georgia and abroad.

In 2015, a commissioner of the Official Col-
lateral project “Jump into the Unknown” at the
56th Venice Biennale. Since 2008, has been
curating the Artisterium, a Thilisi International
Contemporary Art Exhibition and Art Events.

In 2013, was invited by Istanbul Modern as art
divisor for the exhibition “Neighbors, Contem-
porary Narrative from Turkey and beyond”. Has
participated in a number of conferences, work-
shops and symposiums in Turkey, Armenia,
Azerbaijan, Ireland, S. Korea, Poland, Mexico,
Sweden, ltaly, Greece and Germany. Selected
bibliography includes: Atmosphere 41 Degree,
City, catalogue, 2007, Istanbul; Journey to
Thilisi, Catalogue, 2007, Musee des Beaux Arts
De Nantes, France; Cooperation in Contem-
porary Arts in the Caucasus, 2007, publication
‘Emerging Cultural Continent: Actors and
Networks’, Istanbul; Georgia’s quest for a place
on the contemporary art map, 2005, “Venice
Agendas IV — Neighbors in Dialogue”, publica-
tion for the conference, 51st Venice Biennale,
Italy; Per Venice, international contemporary
art magazine Loop’A, Issue 1, 2005, Thilisi;
Article for the publication by Hubert Dechant
“The Road to Isfahan”, 2005/2006, Christoph
Merian Verlag, Switzerland.

Katarzyna Sobucka, UK/Poland

She holds a BA (Hons) degree in Art History
from the Goldsmiths College and an MA in
Culture, Criticism and Curation from Central St
Martin’s (studies supported by Rector’s Schol-
arship). Her interest in interdisciplinary and
collaborative practices that interpret concep-
tions of identity, migration and cultural heritage
led her to establish Arts Territory in 2012, within
which she curated exhibitions and initiated
projects internationally. Dedicated to bridging
the gap between what is considered music and
art she also produces the annual experimental
music festival (JEMP), which has been held

in London and Istanbul since 2011. Her most
recent projects include Source of Resilience
(2015) — solo show of Sabina Sallis, Foreign-
ness of Sound (2014) — series of live events
featuring Zorka Wollny, Slavs and Tatars,
Mamuka Japharidze and Sayat Nova Project,
Non Static Depiction (2014) — residencies and
touring exhibition featuring Alicja Dobrucka and
Juhani Tuominen.

Tessa Fitzjohn, UK

Tessa is a well-established Curator/Producer
who has considerable experience in planning
and strategic development, as well as com-
missioning artists for gallery, offsite projects,
public art and associated public engagement
programmes. Clients include Arnolfini, Bristol;
National Trust; Look Ahead Housing and Care;
Somerset County Council; Torridge District
Council, Linden Homes PLC, City and Country
Group; Bristol Museum and Art Gallery; Kinsale
Arts Festival; Bristol City Council. Tessa com-
pleted a Cultural Leadership Placement as As-
sociate Producer, External Projects, Arnolfini,
and took voluntary redundancy as Visual Arts
Officer, for Arts Council England South West
in 2010 to start her own public art consultancy.

Projects include Seeds of Change/Ballast
Seed Garden with artist Maria Thereza Alves
for Arnolfini, Bristol; Garden of Reason, Ham
House, National Trust - eight commissions in
the garden, programme of live art and interac-
tion and as Public Art Consultant for Linden
Homes PLC, artist Simon Periton and for City &
Country Group, Public Art Strategy for the Bris-
tol General Hospital site. Mentor to Bristol Mu-
seum and Art Gallery & Upton House for New
Expressions 3; Associate Curator for Kinsale
Arts Festival 2014, West Ireland. Current posi-
tion Co-Curator with Aldo Rinaldi Resilience
Laboratory to include five Artists in Residence
and Public Art Commissions; Project Manager
Hengrove and Whitchurch Community Orchard
and in a voluntary capacity Co-Chair Bristol
Green Capital Arts, Heritage and Culture
Partnership Group.






Centre for
Visual
Researche

Artisterium
Association

© All Rights Reserved
All artworks © Artists
All texts © Authors

No part of this publication may be
reproduced in any form by any electronic
or mechanical means without permission
in writing from the publishers except in the
context of reviews

5 Balanchivadze Street

T: + 995 236 41 35

E: contact@artisterium.org
www.artisterium.org

300m®9b0 hotmgds Logommzgmmmb
30 HIM0LY o dIFmS EOE30L
LodobolhdmL FboGEodgtmoom.

The exhibition has been made possible
through the support of the Ministry of
Culture and Monument Protection of
Georgia.

3ME9mEgdd nggobme/distributed for free

yoo

“9394b0b o(HM39dd”, 3hmgdhoob
3O mEgbhgodo, 2015, bggohoydo
dm3m9bg00L HMObLBMMHIdE0d
bgemm3bgododo.

Cover

“Leaving the Country”, Project:
Percentages, 2015, The transformation of
negative event in art.

Organizers

Ministry of Culture and
Monument Protection of
Georgia

Artisterium Association
Georgian National Museum

Director
lliko Zautashvili

Curators
Magda Guruli
Lika Mamatsashvili

Coordinator/supervisor
Tamar Lordkipanidze

Public promotion
Ministry of Culture and
Monument Protection of
Georgia

Head of logistics
Vakhtang Gvetadze

Catalogue Concept
design/layout
Archil Turmanidze

Translation
Lali Pertevana

Proofreading
Peter Nasmyth
Lazare Gvimradze

Website
Eto Gabashvili

Acknowledgments
Thanks to the following
people and organizations

Georgian National Museum
David Lordkipanidze

Embassy of the United
States in Georgia

Goethe Institute, Georgia
French Cultural Centre, Thilisi
British Council in Georgia

G. Leonidze State Museum of
Georgian Literature
Lasha Bakradze

Europe House
Maia Nikolaishvili

Ana Sopromadze
Rusiko Oat
Sandro Antadze
Tina Kldiashvili
Zurab Qurdadze
Meri Tatarashvili

Ministry of Culture and
Monument Protection of Georgia

}Obayamo 0bbhobyHo 3m9mgL 0bbhohyho

EUROPE

HOUSE
GEORGIA

936Mm30L Lobemo, Logdodmzgmmm

Taiteen edistimiskeskus
Centret for konstframjande
Arts Promotion Centre Finland

3omgMgod dd0d
Baia Gallery

EUROPEAN

CULTURAL
FOUNDATION

g | .,-,"-f:

* I

» A ? &
vl | ER 3
% S

2.8.8. bogmhAm, Mmdogmobo 2.0.0. dmogMmodo
.. BRITISH CN3IAIGIAHNL Eg 3969930
Literature Museum

®® COUNCIL

0M0hobgmol Lodgm

Container Gallery

frame e

GALA GALLERY
30000 3AYMYo

Ukraine is Freedom

1360060 Md30LyBENdOS

o Mo3mboly
3560 mog0

Ea U4 5

EAST POINT

SHOPPING & ENTERTAINMENT CITY




Published on the occasion of the Artisterium 2015
© Artisterium Association

Printed in an edition of 500 copies

Tbilisi, Georgia, 2015



